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Abstract

Research “The aesthetics construction of love
and the social reflection in Thai love film 2548-2552"
The purpose of this qualitative research is to explore
and analyze the meaning of love, the identities, the
aesthetics and the constructions of love that appear
in Thai love films, study the situations of Thai love
films between 2005 and 2009, and the process of

thought of the Thai love films directors and its styles.

The results show that the in terms of “love” in
Thai love films is defined in the various ways. First
of all is Teen Comedy love film, second is Romantic
and love films, next is Family love films and last is
Diversity love film. The signification trends of Thai love
films have increase in between 2005 and 2009 from
6 films to 13 films. Meanwhile, in terms of Thai love
film director aspects show about the funding and film
industry situations that have to support the system.
Not only can’t create the story by inspiration itself
but also have to follow the system of film industry

for the market.

The suggestion of this research that have should
follow in the others area of study such as the aspects
of Viewers, Critic and Academic people in difference
viewpoint. Moreover, the researcher should focus on
Thai film industries situations for understanding the

whole industries.

Keywords: Thai Love Film / Social Reflection
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