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The relationship between Script, Acting and Editing
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Abstract

This article tend to study and analyze relationship
of film script, acting and editing. Moreover, the reason
and cooperation between script writing, acting and
editing by analyzing film script which is the main thing
of filmmaking. However, if the script is not be done
well enough, film could not be done successfully. The
way to create good film script should be flexible for
acting and editing. Some actors might say script not
correctly because they follow their feeling than the

script. Same thing with editing, if director or script
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writer let editor do their job first, they might see
things in different ways because when they filmed
following storyboard or some acting that follows the
script are not mean it is good so that script should
be flexible for other parts can take part in film.
Especially, if script writer has acting skill and editing
skill, they would take script writing to another level.
In the same way, if actor and editor have other skills,
film would be looked from the same perspective so
that the film could easily success. The study of this
three elements could be easily done, but filmmaker
might forget the way each elements work together.
Every elements are connected. If one of elements
is missing, film could not be successful. Therefore,
this atical shows those three elements, analyze and
include the way of improvement in each elements

for balancing film and make it is good.
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