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Abstract

This article aims at exploring Wisit Sasanatieng’s

Senior as a novelization of the film directed by the
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same auteur. The auteur theory, intertextual readings
and the adaptation network have been adopted as
a key research framework. The findings reveal that
Senior—the Novelization is the text for fulfilling
film experiences as well as the text written within
the urban fantasy genre. The novel manifests its
intertextual references from various literary and
filmic texts. Furthermore, from the auteur theoretical
perspective, Senior—the Novelization conveys issues
of social marginalization and social justice. The issues
are recurrently enunciated in the works of Wisit

Sasanatieng as a film director and as a novelizer.

Keywords : novelization / adaptation / Thai cinema /

Thai literature / intertextuality
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