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Film Script Analysis: The Aesthetic for Film Industry Production
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Abstract

Like a house plan, a film script is regarded as
an essential part of film production and the film
script analysis is considered the most important step
that a film maker has to immediately conduct after
completing the film production processes. More than
that, the study, interpretation, and analysis of film
script should be deliberately and thoroughly conducted
by all crew members of the production team to
create a high-quality film. The film script analysis for

each crew member, however, has different significant
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meanings in term of various perspectives and aspects
depending on its compositions. In other words, an
actor and an acting coach will put an emphasis on
the analysis of characters, while an art director will
focus more on the analysis of settings including the
time and geographic location that are indicated in
the film script. The director of photography will make
the film script analysis and interpretation in order
to create a significant meaning of communication
through scenes or images as well as arts and techniques
of film shooting. Also, a film producer has to take
the main responsibility for combining arts and film
industry production together and this integration
should be in accordance with the detailed information
in the film script and the budget of the film production.
A film director, moreover, has to analyze the film
script in every aspects and interpret its meanings
so that the film script written by the scriptwriter
will be further developed comprehensively and
purposefully. Additionally, the film director has to
effectively and accurately communicate with all
production team members in term of the needs of
each team, especially with the acting and directing
team. The knowledge of film script analysis being
essential for every team is the components or plots
of the film which is originated from the philosophical
theory of Aristotle being rooted from the theater in
ancient Greek. Besides Aristotle’s theory, the film
script analysis is also developed from other critical
analysis guidelines and the notion of formalist or
the components of film script that are consistent
with the six principles stated by Aristotle. All in all,
the film script analysis should be done so that the
aesthetic for film industry production can be achieved
and the arts and business of film production can be

successfully and meticulously integrated.

Keyword Film Script / The Aesthetic / Film
Industry / Acting and Directing / Production Design

/ Film Production
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