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“Concept and Style” A Significant Communication in Film Production.
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Abstract

Film production process needs to have a
clear method or excellence teamwork system for
the best quality and standard of the film by
planning and preparing process which is pre-
production. So the first step of pre-production is
defined concept and style, it seems like a pledge
in process of director, actor, art director, production
designer, costume designer, director of
photography and another crews, which we have a
director to be a leader of the team and define the
direction of the film that was developed from the
main concept and bring it to create a style from
talking, brainstorming and interpreting from
screenplay then coordinate with each team which
we have the director will be a leader, acting and
directing team, film design department and
production department. Three of them are very
significant and we won’t be able to repeal one of
them, they just have a different rule to work on
the film.

In Addition, communication is the one
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that very significant on working process of each
department, every single team must communicate
with each other. If film production team doesn’t
have a good enough communication, it is going to
the wrong direction of the film. If film production
team doesn’t have a nice coordinate with each
other team, it will corrupt to production processes
such as management and budget, then have an
effect on film that will be screened to the
audience. Concept and style is a significant factor
in communication of film production process that
should be the first prioritize and apply to the
teamwork. This academic article analyze the
relation and corporate working method in film
production and also workflow method to
communicate concept and style between crews

film production and audience.

Keyword: Concept / Style / Fim Production /
Directing / Acting / Production Design
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qUWIEAS, 2558: 185) mmmmmunummm
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LAs wu1Bde ANSN wialden niswa (Tracy
Edwards-Wright. 2011: 5) ifludu daudil ooy
uu‘wmalm zwlm°nwn’Jvl,ﬂawvlmvlmimmmmwmﬂ
smm'w mmumwumwmmwumwaﬁauu 9
L amma ‘wiwmwmanmaﬂ qYN NN
Liﬂ‘U\‘ﬂﬂ (Tracy Edwards-Wright, 2011: 17)
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I;Eﬂ"’lﬁ’un’lw (Directorof Photography) ED)
1u(§hmi wmasTnSensumleiian Cinematographer
ﬂam‘wmﬂ‘wam FAUINITVRILUTTNUS AT BULN
UsRYMNY Teanundlunwausd Tnadoasdan
ﬂ’l‘w (Frameing) Ww&39 (Lighting) Al (Color) wazns
maaunam (Camera Movement) YRy Tviwnmvlm‘u
H{IH mimia\ﬁﬂ‘wLn@muiunwwaums ‘vmmrm
mmmwa WILAUD NIUNTBUAIINAATIVYDALAS
aloa ‘wmmnmﬂummwuﬂ

'J'ﬁmi‘wmﬂ'mumw Tﬂumiaamﬂwwﬁm
WiAN155u3 uas UBNLAILS 09517 (Narrative) Tas
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AABDAIEININ mﬂ‘*ﬂmmmwlumiaamiuaﬂ
wnunevateds 1wy nsidenlaaudluudazse zoz
(Focal lenght of Lens) ganaluin mmumnwwm
wana1snueanly (Useing umionws, 2551: 35-
39) 1AtV e NLATAINNNILYDIVUIAVDINN
(Shot) 17 Imammammwummwm nnimiu
Mneundld 6 Uszian il

1. Extreme Long Shot muaﬂﬁmmuﬁ
Tuszau Panoramic Distance waslvAutenNnINg
Tunilnena U19ASININ Extreme Long Shot mh
ol audaiuninwlusy ﬂ”winanawuu Wdouny
Lﬂumimimﬂmim mﬂmmu AMWExtreme Long
Shot F93ensnderuiu Establishing Shots

2. Long Shot 1uU1MNIN Long Shot mﬂi“ﬁ
Lwamﬂiﬂmuamu‘wwmmmmmim luszau Social
Distance 1% lusins, vuviasauy vaafuiilasnin

3. Full Shot azinaliiiuruInIILAAA
WFush lauseninsiazasiiulas wimanGovues
°mia LEURY Lmuwmsawna”hmwmmmuLﬂu
wuﬁwu asrmiduazasly ( Pantomime)
a1 UAS e uazn1suans 3odudsdraglunis
A18N8AB1ISN ﬂmmauuvl,nawa‘mum LUDILAU
oIS dudaasinuans udilndwanazldifiu
NSLANIDDNN N FRUNUDIAALAT

4. Medium Shot 8 nanwoznilst5onn
over-the-shoulder shot mamwmwmvl‘wa me'*n
T2 9UNAUTUITENINIFIATATADIAIAATD Ll
wazdadusunanwilsiienoninidsaziinezls
Fuiu309517 wieazasiu 9 lusydy Intimate
Distance

5. Close-up Shot AUDIULTATDIN Ul
Wosnn nazleideuanssnsazifonuesezlsh
AUA TIUIALEN w?aimblﬁaﬁwaﬂmmfﬁﬂLLaz
ANUAATDIAIAZAT

6. Extreme Close-up Shot l1suanany
iﬂﬂVlLWl’inan’m Ag (Deep Emotional) ‘Vlial"n
Wauandaies mﬂmmnmﬂuu‘lmiaﬁﬂuu 9

malmmumimaﬂimaua (Lens Selection)
auﬂuwawawmn‘umwmmmm‘wum LazaNEnNen
139959UMBNITIUUATUIANIN (Shot) Tiaunaluu
WAZ JreaBIAUd (Focal Lenght of Lens) winlng
Wanusanegsls

BTIUN LNUWM (2549 62) a3u1e13 09
s2e2in0In NI STt AveIn W (Depth of
Field) Woausouinldorsunintoniniuansngiu
waziiudniaseoniolummnn lumanaia svez
T AUDININ (Depth of Field) ann‘mumﬁ"mm‘w

90 / 51sda1s3¥ 1n1sudanssudoarsdvau

F-stop (laudnneuasunslseinnisenin T-stop)
\ilasenn F-stop wuaﬂmiwiiuummw A R
ANAd mmaimnmmwmmnwm ORI (L
aqwamIWna (Focus) Wity wazaziinAauiuae
(Blur) ¥ 10w (Foreground) LAZRINUAT
(Background) 1u‘mam\mwn'm n’lﬁl\m’l F-stop ‘Vl
wn MlAgsukasuay 5z ozdnaz sanniudsnaliiin
ANWTAAN 5% ﬂvmmavawmﬂwm (Foreground) (i
AUTIRINNAS (Background)

Bruce Mamer (2006: 19) Ta1ruiviulu
309704 szzda (Depth of Field) 1331 aunguad
wnamamiwmmﬂmﬂm waluauduaseann
Mwsuaaeaes Indaaansalsiieaimaile
WAL 1°ana1wmmmmmmﬂ s9fuaw wiels
L‘wammammmmﬂmﬂuamm

ns¥auas uaznislouasien (Lighting) 1u
HaspddnlunisiaSeslunumneuas fannes
uw&s (Direction of Light) Miasuly dwasesnsuoi
wpsn i lawmilouny wardmnunuisuansaiy
aan’ty UUSHETERY lsdfin1s9muas Aesendanle
g wdrnldTneRew Tamhiawmdnnng
Fauasesazasunls (381 Dramatic Lighting N3
lruasludnuazdingi ﬁ@mﬂsmm{tﬁaa%ﬁwa
wenu19agrslunsldutnersual wusianiszes
Was (Direction of Light) santiu 5 Aan1ansil
(John Golden, 2010)

1. ugshunangumin (Front Light)

2. washunN@uMas (Back Light)
LLmﬁmmﬂﬁmuu (Top Light)
Lmemmnmuma (Bottom Light)

5. Lmemmnmume (Slide Light)

viawsinseisanuaNeoIuas (Quality of
Light) vhlfiiauas Low Key / High Key @9dana
I Anndaluawiuanesiu nwilouasuoy
Low Key azildmilnuinningiuaing snlaiuum
Andu dnan wielantAdn dIun Wi lruaILUY
High Key 'ﬁ”ﬁﬁi’ma'.iwmrm'j'lzhuﬁm sinlafuaiw
mmmmmmmamu ANSN

mﬁmamﬂi”naumw (Composition) L10u
Lémﬁﬁﬂ’mlm’lw (Director of Photography) Al
ﬂ';'mﬁmyml.ﬂuaal"mmr] LAZADIRDAAR BINU
mmwma‘w B N1y (Director) A9IN158 9875
mamwnu mMadanemLlszneuLLLR s T ula
Funile ‘wiavl,mmwuwiumwvbmﬁ laaug@n
a819l5 wien1sinBsAlsTNeUA NI DFBINITUBN
avlsun9e8ne Useing wasdnuslalianunanauay
fionaldin MsinesrlszneunW vi3e composition
ABN159ANNITNUEIULYTENBUAI9Y TunsaunInlag
AAIDIAMUFNNUSTENININY UnGRuar Bantnous

oW
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Ao DSUNMNIRIULT oV uAAsed1sl Y Aeedl
wﬁﬂmmﬁvﬁ'uﬂ%ﬂ 3 ﬂi:miﬁmmmh”ﬂi:ﬂauLﬁ'a
ns@nslufemnunune naninusissnaidlaun
ANANAATDININ, JALAUVBININ wazsminges
MW (U523ng usednms, 2551 121)

mﬂmuuﬂamn UNIIR BAITNNNE
(Camera Level) Lﬂuaﬂmiawaﬂuwmmnumw
arunsola i enenenuantaits 0951 lu
LRI ﬂmmimimwauamwmﬂmwmm'mu
fo13095128iug BN e

UszAng usadnus (2551: 43) na1vin yu
namm‘wwﬂumwmnmmmﬂumﬂmﬂwmmﬂu
quﬂuma‘whLwaLLammmmﬂiumﬂmmwm
TuLeg mnnammummmwanmmwmmﬂuaﬂ
SR mansasymiiiataunduremissuseues
1umimﬂ‘wammmaymﬂmaaumamumsum
1um\‘ma‘unu Wmnammuunmmwmmﬂama
e T, uuﬂmwﬂ:’nLwauaﬂuﬂmmwmwmﬂm
YDINTNAIDAIALAT

1umwaum§ﬁmﬁaﬁﬂﬂmi§%ﬂﬁmﬁvlﬁaw
Buaanz muwmmwmmmmmmu welazyingu
ﬂummmmmmmammwm mnammum‘um
T TLE. - T mmmmauhmnmummu
Lag mﬂ"nuunaamaﬂ‘waamﬂamﬂ‘umiLmLimmal
(SnAus Timudugan, 2546)

mama‘wmuvl,m**nmﬂammﬂmwumma AU
WV EINUdUERININ N19018AIBNINY NG9 (High
Angle) Jnay mﬂmmmi‘wummwmamanummu
mwmmnmﬂmﬂuum (Low Angle) laga1uisn
nm'ﬂmﬂmﬂvlmw wlingiignaneaz Lﬂummmﬂu
meﬂwmmwma LAZNFAAINUINNAINAIFD
uunammnmanu Bruce Mamer (2006) Taaruwun
éfnwmzﬂumgunﬁmﬁ'g}nlﬂumumwsumﬂi’ 5
Uszinn fail

1. Bird’s eye view LJusunisfinnendss
Tiyuge Lmenwmmmvlrm\m*mLamumuuuum
AINNTZLAN amwnumwaummm The Birds
(1963) ‘M]\m AMAUT 8md Alfred Hitchcock +11
Ameunsily Bird’s eye view shot lun15idaan
nslanfitnuiiesresgsunawinanulnaim

2. High angle shot Lﬂuﬁf’nmmqﬁﬂﬁmgﬂ
211919 m599107Y Low angle shot 4 91y uauI
ANUNIN BT AT U DNASIT ULy Tae]
fumnszesnaesazgnaeliginindazas iea
mma‘aﬂl‘ﬂma ﬂiLﬂumnﬂﬂﬂﬂm n3avinlwan
ay mmmmmaﬂm

3. Eye level shot WUUN15M9M UNUIN A
TWlnalAesnua18nN28902a2AT Eye level shot 2%

Tdanug@nidusssnsif Ty (UszAng uels
dnws, 2551) AU ves Eye level shot 150
W ULUIAANISESI9NIWEUAT LYY Realism 71
ﬂi'lm'mmiﬂimm wiaiaWﬂuvﬂmameaﬂﬂ

4. Low angle shot Lﬂum’nmuwnaamn
fslimnindazas ‘Vﬁ@’mm‘ﬂﬂﬂﬂ’]f;l CLELR
AnunNneliaIazATaNIINGs, mi‘wm WIBUILNTI
nan

5. Dutch angle shot tJun1slawannis
PDILEUNUE Lﬁmmmaanﬁammvlaiamqa TED)
HaUnf

grinnunwaulvgazldnsuniingasiu
WUUSZAURILA (eye level shot) WANLV1AL ’JN
mLmumaaﬂ‘wLmnmmwmmnuaﬂ lsi91as awu
‘Vlia(ﬂ’lm Lummn eye level shot 1‘wmwmaﬂ‘w
mmﬂum"nmumuvl,ﬂmws;lumﬂﬂumamwuaﬂLm
Limiﬂmumwmaauvlm (Motion Picture) n1s
m?ﬁauﬂﬁm #38 Camera Movement %ﬂLﬂuéﬂﬁ‘ﬂ’m
T lA U UAINIUAS TIUFINITLAA BUNA D
(Camera Movement) 1uia3 asdiolunisians o
wazegsarunsoassdsaAylaonaie (Bruce
Mamer, 2006: 10)

UseAng uadadnws (2551 77) na1In
mimaauﬂam (Camera Movement) wenanazle
WA BNI5Ia1LS 9 N30F 0AISAIUDISHALED NS
maaunaawmﬂ1°nLwaaamimwumwmmiu
Las memaiumﬁmwm uanaNi John Golden
(2010) VL@]E]ﬁ‘U’]EILﬂF;I’Jﬂ‘U mimaaunaaﬁmma”
iﬂLL‘UUﬁ@&’]iﬂ’J’]QJ‘MN’]ﬂ%LLGm@l’]Gﬂu n15LAA B
n&a9uUn9ae1905 U8 Laro1eNenLs 09517 BEIg
assliassun dnloiRefnmusiazas wisineliiu
ﬁ;aﬁlﬁmﬁuﬁuﬁm *As U9egsRTIuTEANUMI BT
FuTen WIeUIse m‘wlmLwammmmmmimmh
2193A782AT LasaTUuan mimaauﬂamwuﬁmm
wuseanidu 5 ‘inLﬂ‘VI mu

1. Pan

2. Tilt

3. Dolly shot

4. Hand-held shot

5. Crane shot

a s ﬂl bd 1
A0UNI19AAIINNNIY (Color) n15tad by

713z Inusau (Warm Tone) Inuidu (Cold Tone)
=l dd‘ 2 =1 >
“3e @7idunany (Natural Tone) limaug@nnu
Hrnotsls Useing udsenws (2551: 70) 1viua|m
mmmﬂmaiumwaum%m Fiussnisznaud
amluszavaaladiinvesgos Tasianzlugiud
mmimnumiﬂnnwmwm (Emotional) Wazasnd
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U5981n1@ (Atmospheric) wannInazlaiwauan
ANAAMIad ANl IdyAnEllRaNg
Arulaunss wazdasvinvinfi aeanuvunslen

'
a

aa ' =l =l
WaNAALUIs UMWY

mﬂ’m‘umw (Director of Photography) £9
uwumlumimwumuwmmmwnu lag@Anmiian
T elusAaso THUUUUNUTIEATE TN 130
UAARNIYUBN (Objective Angle) mavl,wimimﬂ
LULUNLENEA BN ﬂiﬂiﬁ]ma’]ﬁﬁ]ﬂ (Subjective
Angle) maanuwuuiﬂmw Point of View tW®
mimi'n,iawmauhmnﬂwu uag Lﬂumim‘wumiw
mmmﬂmwmuwﬂaw 3 maamammmmimmnmu
mmu ‘wsmﬂumwaaiummnwmmuummawm
‘Uﬂﬂ’m{l 1

WeNaINTIINI150 18 (Production) 7
ﬁnﬁr‘fvmwmuwmwwmwwaﬂLLm {1 AUAINE 93l
Uwumwﬁ'}ﬁﬁd’]ﬁmhiawmmam%mm'ﬁr{aud']al
‘Vl’l (Pre-Production) Lummﬂ Nﬂ’m‘un’l‘wmmumm
aamiﬂ‘umﬂ’m‘u IwmmmmhmanuTuLiaﬁﬂuaa
AseiiuEes nnstaEes mslihminiusazas
Taghazasuils uazdrenesliizassniinansaanun
fronmnmiiy Wduluauanufasiveen
(Concept) wmmnumwumvh awlUdedesnsnns
mmmmmmammwﬁumwammwaumwna’n
mmmu 211U N159ALES (Lighting) N340
E]\‘iﬂﬂi NauUNIN (Composition) wiamim‘wumu
nand (Camera Level) ‘“Ja‘“J Lwai‘waamﬂamnuﬂm
(Style) uaz LLmﬂmmu‘wmmn‘umwummunu

I@mmmnumwmmsnhmsmwusmsﬂ
°IJ uw umu (BaS|c Scene Structure) Tuni1sLan
3assnwesainiy q 1@ lngrunITNaAe mmm
n‘ummnmuvl,ﬂml,mmml,wnm'] NaBRIAITIL maawl
Twu wianwidesnaiiustigls sanadasiy
anumsaiftisduluainwiely HiAUNIWAINITD
1°n°mmwwmmmmmmemanummanmﬂuwm
a1n sotrsau lsnn Long shot - Medium shot
- Close- up (LS- MS CU) LW@LLammmau’m"nmma
mmmimmﬂmu (Bruce Mamer, 2006: 29)

mm%wmwmﬁau'ﬁaﬂ'audwvf’l (Pre-
V|suaI|zat|on) ﬂamim‘wummwwmmms Larnig
mmmia\ﬁn‘wmmﬂummmi laan1585149 Story
board S LWE]i‘MVlﬁJG’]HV]ﬂﬂJ’]ﬂmuﬂ’]WWﬂaﬂ’lﬁ
ﬂaumimﬂm%a 1ne Story board ¥ LLamT‘Mmu
DIA0IUN D181 (Location) YNNABIN LA e
(Camera angle) Lma\‘mmmmumiumﬂ (Lighting)
MaTAT (Characters) saulyde E]‘Uﬂimﬂi NOUAN
(Props) W3aUNIASIANNISOMAUA NISLARBUNEDS
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(Camera movement) Lmvlri”lﬁﬁn@i”m (51’134‘*71' Bruce
Mamer (2006) lenaniin “'amimu‘wm‘wam Aanis
UPIINATNTIN HIUNI58519 Story board 7"
mnmi‘wmmn‘umnmmﬂmmwummmm
IVHAUAL avlmmmmama 509 “aIuVl'anﬂu
LASERITA® ATUNUANNAANEN Ao “MwAasviou
sanu1nnszanlaloniuasusiiufosninats
alasla alad auuulAa@aduwisnsinsadu
Aayl (Expressionism) aud nanaunluanad uity
Immmmlmmma’m@amﬂmwmLﬂumﬂmmm‘u
mimLauamuwuﬁmiumﬂmmm namAansle
mwisamwiseilunindndes uhwiudily
Anslaauianwiiweliiiunisnisesnuuuaini
Toatan aghomunislannnng (Long shot) Atiiu
dlagtanizees nmnsatudas duansdoaning
TU3nla209MIasASHIUNTTEBNLLLAIN LAZIUIA
A tugn i uanzluialadazastunis
LARIRNELAY mimﬁfaaiwvnlum{l"nbmm@mwwu
Close-up ae ﬂ’lﬂ“ﬁmmﬂam Dutch angle %Naﬂwmu
WBea ldsiuisey Lﬂummamaanmam's wiw
laisfuns AUaUTRIFIAZAT Sedanmiz I WEuE 3TN
uwiﬂumwaum‘wL@'}Limiwmumumwmwm
AN1EN19IN UIULINT mmiumianmuuuum
YDIRIAEL ﬂi‘wmmmimﬂuma ZATUAN #1380
Perspective 116282 A5LY 9 UDILT IR 9
seuotsls Tvauzafodidlsdodnisnifindu
1AgA1NITDLRNAIBNINHIUYNNADILUY Point of
View (POV) lufidmeraanislauas (Lighting) 411
M5IASIEAALAA LBnTwsatuilas AHwUIAADY
nsuandeaniisanziala wiganlaa invoany e
Wu mminmmaammmﬂumﬂmLLMM%‘ULLUU
Low Key 73z siulnumwidasnnadidmiah e
Folwiiuaniizersuaifsewsuluinlddiin
V|aaﬂﬂamnmmmummanmemﬂumwaum
Lim The Cabinet of Dr.Caligari (1920) mmmin
sonuuuliansme Low Key Tuzisvestuilgmai
Aad uluiges wartua suliidu High Key Tu
Aougvessassnaananslduty uay S50
ap9msl Ao RDANUNINY @ 11503LATIZALEAN
mwmmmﬁaﬂ:ﬁi{wqwﬁLLmﬁmﬁmﬁu nMwnai
1R9ndAa The Scream 289 Edvard Munch ?Wmi‘ﬁﬁ
Foides ﬁdwmmmmmﬁmmmmmmﬂavfs ﬁ’;mﬁu
aofiaalag Tustuns aau‘wmummmmm ER
gusmhdadnealmaiulslunraanuuouasd
Tusumweuasl@auieniu
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it 3 Waleesnwenas 1399 The Cabinet of
Dr.Caligari (1920)
17im: https://en.wikipedia.org/wiki/The Cabinet
of Dr. Caligari

nalagasUuds Hinnunw uasfinenu
Nwmammwauma maan’jumwmia Laz L‘IJ’II’Q
mﬂmiwuﬁmmmmwammwaum Wi 151
SUnI AIWIAN Imwmmnumm gostanlanan
he1nsaidl og19a LLawLa@ﬂi“HVL@]’BEI’N‘DﬂWBG
uzautUanunIe 1iasend smadiu iu
mmumimmwhmﬂmmmmmiﬂuawﬂfmu“lvn
@@ﬂQJ’ILﬂuiﬂﬁiiNN’lﬂVIaﬂ Toakmmaaaing 19
AMNNNNE wazdse ﬂauaiwmmwmalwmmulu
AW UAZNIWIAANTUAE gnihunSeises Yszney
aholhAaiiuan wazndudasmdumaiiaus
lustuuy Story board Tuduneunisiadounisnes
n1saneyn (Pre-Production)

AdWAQsJUgoanazalaanunisdoals
stHoWUAAINSTUNIUNWYUGS

NNATUNY nﬂﬂﬁwﬁ'mmmimﬁmm
MWBUATAIULATANEIATY wazdsiaazidanlu
mivhamﬁLmﬂ@haﬂ”uaaﬂvlﬂmuﬁvlﬁﬂa'ﬂm“lu
296U Lmmaawmmmwmammwaum A N5
NATULAZ iam'smnamﬂs NAUVDINUAINEURAS
et Siludranaitunisuans nsuang
N1398NUUY Lazn1sKaa laadliauisnsndsle
Fonilole auiodu “lonnaw wie Unity’ Tusu
Mneund neunazidumslusaimunetu Junou

'
o a

nsy mumsmammmwaumwLﬂum‘wmﬂnmam
“miaami #5® Communication” wmmyum
’Q’lLﬂumm_ma’lﬂiLLma:N’lﬂ (David Bordwell and
Kristin Thompson, 2013: 4)

walagd A yuein1sd ea1slunisnin
MweuAs Ao AmuARsIsaaLazalag tiesan
Wisuaslou AuAsresnsassassAnneaunsluLs
a:ﬁmﬁ’a:muQuﬁﬂmamiﬁwm L‘ﬁ'avlaﬂﬁﬂqﬂvlﬂ
nnseurednszuIumMIInluudazlig
SEWINININITYN UMW UATIT U yaanstela
drendl gladafiueuianain WaAPaNIINANNAN
SutpANazalad sl 9 ANN1TD
ﬂGlﬂ'IuLLﬁﬂdﬂ’J’lllﬂﬂLVIuVL@]E]EI'IG&i’lGaiiﬂ
wanuasuuuinianisyhuldedisdasy ey
N155EANANY sTANANAR W lUgnisanu@naIn
NIHANMNLNANEUATDENILNAZI (James Thomas,
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