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A Study of Melody “Nok Kameen”
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Abstract

The purposes of this study are to (1) collect the knowledge body of Thai classical music “Nok
Kameen,” (2) to investigate and analyze various context of the knowledge body of Thai classical music
“Nok Kameen, and (3) to record the note of Thai classical music” Nok Kameen.

The results reveal as follows:

1. Thai classical music “Nok Kameen” has its origin since the Ayudhaya Era with two-level and
later appeared with three-lavel music called “Song of Nok Kameen,” and finally extended into three-
level and words by teacher “Peng.” Teacher Montri Tramote collected music as Tao and composed words

with two levels and one levels in 1933. Thai classical music “Nok Kameen” is a song played in ritual
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ceremony, performance, and entertainment.

2. Thai classical music “Nog Kameen” with three-level is a classical music which its level 1

contains 3 front rhythms overlaying level 2 and 2 front rhythms overlaying level 3. It uses key signature

of Do (Do1, Do2, and Do3) and Sol (S1, S2, and S3). The relationship between sound of fallen minor

and melody translation in “Nok Kameen” with three-level can be summarized as follows:

2.1 Key signature-Do1 gains melody translation both Odd and Keb with 12 melodies.

2.2 Key signature-Do2 gains melody translation both Odd and Keb with 11 melodies.

2.3 Key signature-Do3 gains melody translation both Odd and Keb with 10 melodies.

2.4 Key signature-S1 gains melody translation both Odd and Keb with 4 melodies.

2.5 Key signature-S2 gains melody translation both Odd and Keb with 10 melodies.

2.6 Key signature-S2 gains melody translation both Odd and Keb with 5 melodies.

2.7 Key signature-S1 gains melody translation both Odd and Keb with 10 melodies.

3. The researcher collects context of Thai classical music “Nok Kameen” as developed as “Nok

Kameen with 2 parts”, “Nok Kameen with 3 parts”, “Nok Kameen Mon”, “Tab Mahoree”, “Solo Nok

Kameen,” and “Tao Nok Kameen” as further information.

UNUn

= s o o Al =

asnaniluasAlsznaudAyIaInUAT LN e

ANVBANIAALALLTIUAUNTENNIUT AaTluuazmmnny
HANAAUaINUAN el UN1TA519879 AR ULNASINEN
NIATUTATIRFNUNT DILAEYINUBIALAT AULHDEINU

ar =R a Yy a e
NITUIUNITNINAIANAUATALAALLLLHULT 8 U] R
ar 1 ] v =l
AuAeNT wadlnaguirnLlaanslssinnaetlsnn
wasduFesuaziwasusnias tnagninldldlulenia
| = ¥ o = aa
e aeaglle 3 anwoueRe dszneuns sznauns
LARY WaZIUNABN

Qv [~ lﬂld ar Y or

adLnUR Bl vnwaanNlenas Ul EgeANann

naEIUULL AALAEeIRENTTN (FRenITuanIuaziNet
TUd9UIDINITTUNADNACEY UNUINYDILWNAILNUR U
denglunnlenia gaduRsaulanyindqainaanuimas
UNURNU LTHANNITBUINITYDINRIUNTH UNH NI AILF
DARAUINIAALY UNLNTBANAIUNTNURSITTIALAL
ARAIANINE LAZANENATIAT 19U DANAIVNUN UNIVNA
éf“ﬁwiuﬂu@f;m@qdwmﬁﬁﬂL“immaﬁﬂmmeuﬂ
13U azilulselamdpagnianaulafnmauszing
LLmLﬂummﬁumgu%ﬂmmm@?mmﬂlwa‘luixﬁu
aaNANEGEnanNagnszusumanldunangiu
& o o v a Ac aa &1
mgasaduayulminnudsenidslaadnensinig
aumT nesalil

AAHIUNLURINITANHIAUAT
1. WeAnETIuTINaIAANnacunaiuly
LTUNFNG

PR a s 1% a
2. LNAANEILAZILATIZANIIER AU NAILALD
UNUHUAHTL

= v =2 o9 =
3. LW‘r]ﬂﬂ‘]:HLL@Z‘]JuV]ﬂIu[ﬂLW@Gummu

AEnsAiunsAnANAIN
TunsAnedaanasuneiiu (AdeliAnsmay

IURDUNTELIUNTNINYHE AT a1 IATNEN 1AE1

uadayalianssuunidiazy Huuanngluniséne

Aatl

& &
AUNIFNUSIUTINTDYSN
va o Y o v 1 Yo
Aaqulavinnnssandeyaa NUNaIAINgFne
uazsrusandayaniaauulaadnsandansg anuiin
o o = a o = =
Tuiinides Tuiinaanils duiinnnieaeulug aan

NSWAAY NTANNEHNL YARATINEITa

=g 3

AUANETDYA

a a Ac A a 1% 1%

FouFeaenansuazaulsuiinaades deya
AINNNTAUNF AALVAN NFUUNNLRES N1TTURNAIW
49 nsTuina wiedaulig aInNnITLaAILATNIT
dnnnend dnauedeyamunasunaiiy gluuunisld

ar = v [=1 v

wadllsznaunans Tuinlumnaatunuulualnaway
anaadszlamilunsldiduwnadoyadnegals

& a o

AUTLATISRTDYA
[P sy a4 o - |
HRAEAATIET aYANEINL INGIUNTHY FaTd



- BIAANNG - UsraRnaauNINUIIMUINIT
YBIWAILN “ATEUNNITLNAIUNTH Y
YU —UNLILNSIUNAH L

a v
- WA lATaadng
- 297ANRY gnan waztuladea

— AATITUNS
BAAIILULNAS

Aeounuiu | - ANNANAUSTDINTRAURLIGNAN
Ay uaznsulanues
- mMaAdeuTirasinues
- ﬂuﬁﬂiﬁmv LNAIUNIR LAY INa a3 aIuN
IWGIUNTHY | 9y ivasunafiuneny vasun
afillusiunlvi iwasunauon
NANN59]8

wasuneiuAndugnsfanazaastuedly
AT aLNAdTRIUNA UV alT e N aATIATIDY
WumassonagluFeanasdivinuenniaiaessen
UsznauanenadiIABINaIuNIRY (UnaluRIguaY
Qy ar a va 1Y o Ed
unuRumAEe) wasaesliietieam 2 tnashaINas

tl5ap INAINTEATULAY VIaUN 1 IWaasaAanszans
@ | a | a v | @
AUNAUN 2 NOUN 3 ABAIUADULANENTEANLEL

AUAELNAIAT UNURUALHEAALTULNAIUTININE

UsenaunisuanaieniduAnidinangdunaedn
“LLﬂMﬁﬂﬂﬂﬁé"lﬂifJD&I” lnaanizdsznaunisuananils
Tviny muuwmwmq@fmmﬁua‘md@ummqﬁmﬁﬁ
NANTUF inasunafiugaivnuemileielenmamazdu
WREn %\1Lﬂu%gmﬁmﬁumﬁmmuﬂﬁuﬁyuﬁqé INRIBRTT
fé"ﬂmzfjl,miﬂ@g”lw,wmL?qm@qu@m?ﬁqﬁﬁnmum?iwaﬁﬁ
sntsniasiunily seanaguidldinnasmnaiiusasy
ﬁﬂummmﬁﬂ@qﬁmﬁf nssaenaLfuansnaanay
Ay duiuussadiesduiluings auviauianiz

Tuvieud 3 aguRalauss “dpen” iiaitlalenialy

AIAANNAINITOIUNITTUS DI LATUTTLAILALIUD
LATENAUFTINAIERTIAMazA T ulATadNge Las
o % o o a A

wwasganglusununasds Tuln.a. 2476 A7
NUAT ATlan LYY UeIaRTIaIa s A NTUTEIA]
W NRNNT “919807 NNWAIARLTT WA RTIRINITADITU
WATTULALIUTTIAdRARBN WL uNaden Iasaalil

VNUBATNNTINADNANNLLLYBIATIAN

s

FIRUINTURINRIUNTNY
INRIUNAHNUARITU Hegiany 2 inad Ae
LNAUNIRUAYY H 3 Vieuuazunaluaade 3§ 4

a 4 a s - a a
Ms@9AAUNTTNAEAS NUAINENREATUATUNTISm 117

U uﬂﬂﬂgmummaﬂﬁm VLJJV]?']UU']NNLLENLLE]
mqvLﬂumemmmn@umﬂmumm T ROt lat Ve
mm@@ﬂummmmunmmu
a & = a a oA | =
LWARILTRIUNTHNY UTDLTUNDNTRLN LTD4
windnoasiATay uinassanedluaanasti
uauinadaegselssnausuwastn inaaesld
waafuazaaninasan gaaalifuannuaATziaIn
v o o o o a Yo v a
Janulansatinnsdsen lasudayaniiuienaisain
ATYTYAN Waunaana Ladlaniaivayaiufiniiu
A a v @ == A v = a
aneieley LandliiuleeTeguanian AT g
AurErng o TuinasFesunadiuluafady Jagaussing
NAE ) YU LU AN mﬂqmmwﬁ ﬂg@‘?@ﬂ@hﬂm
£ P o a
AUT (1N TWuTL) LazATAeu 29HeY ATLTE
PIANENEY ATAdn BNAUA wizdszdlnasAnd qu
o o < a @ v
AT UT LT umY
Aoy va o = a =
uananReialailan g uNnnadTasunui
Ao ' A Ay A v
lnuAgaTa BnanssALaTAlTEaY NSHATE TN ORI
UGS INEIDIdtiNNTAIAn nanAsnailuginananli
AULNgeRe m@umuimaﬂmﬂ{]mm@memu
AN 2 nadie
LWAQUNUHUWAE 3 view
LNASUNTNUALNE 4 Viau
v o =
WNAIARILINNINA 2 LNAIAD
INAILAVENEATIATIL 2 ViU
WNAINTLANSLAL DL ]
WAGLIIAR
WNAINTLANSLAL DL 2-3
anensemeeu
LNASAN

| YA o Vo 1% = =<
AangiagliTuianansidmnaaiasunai
& = = |
AMNAFUTIA eunedna 2lsngaengny unyes
o l{ lQI o a [~1
el uazagaiesdilasaus (AN Tmuoiin) flug
UANND LaTRINUNAULARDINETDINAILUATINUINLTD
= = A @ A oA o
wadiTasunaiundsngiuanadedsuluayatiuin
3dNUNNTAIAR Inedsangemeinasnai
VNASTIRVAMNA 2 LNRIAD
VWANBNIHY 3 NaU
NN UMENEATIATITY VT BLWAIUNURUAD
e 4 ey
Y & a
INAIARILINNIVNA 2 INAIAD
inadelien 2 vieu

VNAINTEANELAY ViaU 1



118 s5a15RaUNssNANERS WU AINENREATUATUNSILSA

INAUIIAD
WNAINTEANELAL 1A 2-3
anenszmnemu

LNAIAN

A o a P~ va o v o
Weadui 23 JunaN w.A. 2552 gaaelun
4 = % & =
waaiTeaunadiy. (AURana) 189A7059A THUNeINs
« & o =2 o (% | @ ° o P 0%
atunuInTuinidasdiasduniduyinueman el
v o o o o a v
Qa1 tyandinnisdenn neuAatng Tanainas
Foeun1iuil lauiingaia o1amsed AaTiuurieais
ananAalynisuany (aussing) Azlauas NNalAs
ar Q‘ o
ATLTYAY THUNBINA WIBNTANA ANEEN LAZWINENY
o o fa o & VYo = v < & =
alguneg wadnne guuiindeyalunasell e
v al ' o o =2 o =
L@ mnyFaN U naIaINNITTuiNA L na T ad
UNURHULAY AINAMNFUNTDINUINNALTDIUNVH Y
UTeNaUAELNAITN INAIADIldlnadl5) aanwaIan

VANBUNY WALANATN WL BAIULRINITLTENTDLNA
= Y @ o a
FAATWAAIL L AUAT ATV 1
faRldmnassasunuiunagita anagassns 1o
e = Uy aa | 3 | Vo | =g
Tuinld agitanliiednaglasunisananamnadtian
amagns 1nazand taense Usngaadeinatnl
WNAITIRNOUNA 4 LWAIAD
VNASUNTAY 3 AL
INAIULAUENEATIATI 5 ViU
INAIETUNINY 3 Vieu
INAIRUNTIY 3 ViU
v o =
WNAIARILINNINA 2 IWAIAD
NTLANTNAUNS ViaU 1-2
INAALIIAR
NTLANLTNAUNS ViaU 3-5

NUUTIN 2 ViaY

LNRIAN
al a L4 a &£
AN 1 ALATICURLNAILTBIUNUANY
a L4
WA | LWAY agu
TANAIEY | AWAIT 1 ABINAIUNIRUANE WaunHeuiu Temieunu
INAYT) 2 ABLWALNMENEATIATIYVTBINAIUNINUALEE | inauudauny Tamnasunaluaaiis
2. INQd RUNALST WAAUR UMY TawnaaiudnoATAIIgy
aedld | twasnsesnasil e IWALURAUNY TaIHaUN
3. WALSY | LWAINIEANELAL Viau 2-3 VAN BUNY TR BT
Usenszanasu INAMHBUNU TR BT
= o A = o
A WAIAY | LNASAN INAILARBUNU TR auiy
ai Y @ A a &£
ANTNN 2 me\ﬂ‘nmummuﬁmﬂwmwmunmuu
51278 VAT \NReaalal WAL LNAIAN
AT 1. UNINUAY 3viau 1.6l39m § 2 vieu 1. NITANELAUian 2 LNAIAT
vjazamd | 2. usdndneasasany 2.NILANENAL AU 1 | 2. nezAasuiew 3 aanlans
viaunaduANe 4 vieu NILANLILFL
AgATA 1. UNAINUAY 3 vieu 1. NILFNLTNAUNT 1. NIEANYTNAUNT LNAIAT
NuGITT | 2. unERTIATIY 4 vieu nou 1-2 NOU 3-5
3. 47UNTY 3 viau 2.1UUIT 2 ey eantas
4. AUNTY NITFNELAUY NUUIT 2 ey
AIATa 1. UNIAUFY 3viau Tududneasamay | 1. nITAaAUian 2 LWAIAT
DNA0IIA 2. UnaHURARLNE 4 vieu H 2 vieu 2. NITANLLAUNAU 3
2. NILFNELFU Viau 1 panUananseAnLLAY
Aglaeey TUNURUEIY 3viau 1. ududngasAsany | 1. nITEnesuian 2 LNAIAN
NNAT 2. unaINUANNY 4 iau H 2 viou 2. NITFNLLAUNAU 3
2. NTTFANELAU VIAU 1 aanlananszAeLAl




PWASUNLHUNATY INAINDYUATAUATHATY
Faudnandunuvluadoeysen inasunaNunenlu
ToNLAAIALTUNNEUAY WALANINAUNIRUARBELAD
ARIAN NN UNAIUNIN UG ] Wazinaaunafwly
wasnany wannuluniruaaspiaiaeuiunldlsznay
NN9ILT 9N AITal I NAIUNINUNDD) LNAIUNTR U
e ldlrznauniruandulazANINUAIEAIINENY
WMANANTUNTIZINTIASI U N BURTNH AR
v a a v v G I 1 v Il
FadAN (anaazinliuasvFelunlunsuls) wAfl
a a = o P ~ v oo v
WaNnanuiiaanazinnuarTasaaslaldmiaglu
msuanssatuluniilunasulde iwasunaiunen o
AnETNTLITIANaTY iasatldusadunasgn
EUTEN LNAIUNTNUND YA UTTLAIADANNLNAINZILE H

1 al v v v v [ 1
3 ey dafeuiiy onlddsrnaunisuansfiazlad
v v ' a o | o |
aFau avldinasiaunns lasdvieu 1 duview 2 lu
SN NN TINAULAAALTAINLANT D

D

VARIUNURURINTY ATASTU T Uty AT e

(4

a a =

a v a v o
Limufaqsumm:ﬂimwﬁlwm: (X A7e19n9) aalatin

meuﬂwumt’ﬂmwmwmLmumﬂmmmmmwﬂu
FATNTINILARITU NLAT UL USATITIM0T AN T
WrANALULAWMNIEDY LAYADALNINNNIERIRaN LAt
W a v | =&
whdnpenmsidesiadurien 3 du
AN N U UAUNTUG ALLNAIRIADITURNN
[ﬁqLwimeqﬁmﬁmLﬂutwmﬁuuiu?ﬁmmmmiwmz
UTENBUAIELNAIAULNAIRT AVNLE (ATZTUN9817)
AONTTENR UNVHU UWATETUNTIUANNAIALGATIA D
wigebnwse AnRasslatoniuiuuiuasy nane
Inaatiuinuawdsane w.e. 2471 taeldaanlngag
LNYUATUN LNAALFUNAIRI N TWE N BnTadn sl
aa [ o v a £
AR 4 INAIPIENUAD AULWAIRY ATEAUN9EN0 M9

WITER INAIUNINWNReIEeY wialnensslsshng

a a s v o v P a o
sz (H g3eneans) TagldAnfasainidaaniiian
NADUIDILAINIZEINTZARY (K1) WNALAT INEALN

a ar & ar L2 al

wizendsranunIaAny (Ldan dszanudnn) dum
wliresrniauluadengediegsen aelunnluTEes
soiautl uumusAIATINgai fngNNANNNNEalARg
a v @ o v o ' B v o
Feasrarauaudvunduladiluwy winauasldily
° o v [ a § v P o o
AN AT DIAULNAIRITUNINES 2 ANAD

' A A o £ = o P

dheaunuisdATadan  ussnamvtlaunusmiilansal
AR euAeUALLAUsT  aglnauasiunsalugia

ldunFaeiuieayind unsetuRatgy
lildaasnanils misdesluinnganilas

a 4 a s - a a
M5819AAUNTTNAEAS NUAINENREATUATUNTILS 119

Tasanldl neaypduacunuagdIuIuale
ATNINUNTU DIUDIAIABNNITANNTH
= a s ™ [ °
uRundnatglian e1gls so LAwaum
wlviTFeansysaaulanannlalililuaansn
ANNLUANALANTUAILNAINTaIuBNaIN
[ a (% ¥ a v

LWAIAULNAYRY WAfazFanadlaanting
UN9TU mmm"l,uvlmmmmuimﬂvl:u:nt’ﬂ,m
ALIULNG e LI laull uanan2 Al
HlumnTduinaas asuianudNNasL
[ a & a 1% o o @
PULWAIBNLUN 4 INAIREnUAe 1) Ay
IWAIRY 2) ATELINNNENG 3) ANANTTEIN
4) WaILNURWUARIaaUlA AL LN
# AgldanrnazannasFealsviauny
a A ada & 1 [ 02 « 2
Fasauninnsalldiauinann “asuns
FNUNUNLUT” URIRNLAANTHINTEENATIT
TIYNIN

AIMUINITINRIUNUNURINTY

WAL BABIT U LALALLNAIR
unulvizFeasraay alueysen

INAILNIRBADIT U LALALLNAIR
unulviFEeenIn adeeysen

IWAIUNTRUAINTY TntAgLAa
VENHAINUNTNUAIL IUNAAUTBIUNTY

WNAIUNTR LA NT U LALNAIR
a v o v = Ao
me Wizﬂizmw§IWLmz AT asannizaenInAINaa L
YR LANNTEENNTL AR (M)

a £ | a & VYo
WAL AAUNTNY lTudaaniwasanTulasu
ANNTEN ANAZAUAT BN EYINUULNAIUNIR UAN
FUNIN W ULNAWAL T DB UL NAIN LN LTTIAS
TunyiATesans ﬂzﬁmﬂwqwﬁﬁmﬂmﬁﬁuwﬁﬂzﬁuLﬂ?‘m
NG Y @ ' @ = A oA
anaazilmiiuninng ataaziuinsziaTealen
' o =2 = v
wanzanNInnd lunneuasalsngnienangdiing
wm o | e ~ f = a | @l P
WAL AN LLAT R LAZLATENA WAANAYH LI
vinmdeunu ludeuvesiinenazlviald Audous

ARNIY LNTIZLNAUAEAUNTR WU LT NaL AEINAY
A A a ' 1% 71 (% =&
HarnsANIeandlldfazlaaauanatumn



120 15a15AaUNSSNANERAS NUNINLNREATUATUNSILSA

waufgounaNululaqiuaranussiauin
TunguirTasansuasiasadualustnmdlineai
ussladliiutentin nanlsngiaei

svutpean X 3 vieuldinisdnnen Ldu
N19AgnalsEAnglniene
1 v = =
dnavenlvaglaoas nalia3

a = 1 v =
neepelszaln dievenlingay
o £ a ~ @ v
AnA Aratszaln umu
sz H 3 vieu lagvieun 3 dnnsdn
ABN LU NI9ATWH UNYue
MY TENBALANTLATNGY Nty
AUNAL LL@‘mgW?qd’mwam‘Lﬁﬁu
pgwdty neadlaaagingsd oy
lIgyuaragnaaneg Jileaw
(vad) thevealiiu Agaed) X
3| v
Hon usu
fiaedlun & 3 view ldfinnsdneen Lo
VNAZADY 298 1atAZVTaA
wNaB (MAUATADU) AFUAIN
1134 Anasoy dﬂﬂﬂ@ﬂiﬁﬁumg
= a 5| v

AUAN 59789117 Wupu
AB9UAN N 3 Yeu WN13A8N 1T N1d
ATLNTS A3TEUNYE Dnanenli
A7lWIAd assdungd  mnang

=3 1% @ v
aan INGaNNAL LTlusu
3 3 e NN199108N LI NNg

2D

AZLEL AIAIENBINNENALA
fuagly AeanENes M1N9ATAN
Wes dslnanug fusiu

Ugel H 3 vieu Anedieen 1w N9
AZLEL AIAIENBINNENALN
fuastiu Asanemas napguiiy
FUFINTIAUARONENDALUIALAS
gnd wionszaa usiu

ST 6N 7 3 vieu Tiftwavaunaziiien

Wiy Wnagdmen Ldu m1eng

s arsnutaasdnananliing

Wiyased sulnNLAA N119ANAN

Invideaaniananln Agas

e inaran Llusu

S| 1 3 vieu fiflwavanuuaziion
WAy Jnnsdinen iy neeglla

N390UL43 DnenealiAgdyasA
sulniam nieaguanslniane
\AusatnunanliAZATNG LNTS
[~ v
AN WU
[ = | a A a
CEART 03 19U NLIUINULAZLNYD
Wiy Angdnmen L1u n19Ag
i aduwd danenlingdns
ar Qo‘ a [~1
And assengal lumu
LWAIUNANULAN 11D W.A. 2476 UUNUAT
ATHY LALAIUNFBUNAIUNINUDAT) 2 TULASTY
WL WATUIUNFBALAZINABNANNLUIRAT 3 D1
5 = (2% o 1% o |
aeAgiAe neldrasmniuliasuidlunadnn dounis
AUFRTOMTY 2 TU TENIBBUNANNT LAZNINALFTTL
a ° ° = s o A
WweuNIAInyInuaslustwnduan ((waseninea)
LNRIUNAR DN ULWAINUTTLALATIUT DY AARDNY
k% W v a v o o &
(ulFe9Als) 1aFHAUAINENTINIVITAINTY AN
ARBDITULATTULAEY LWAILDNNNILTLANIAINLNGS
a a A v 0% & a |
389 ABUNUNATUTTLAUNAITY aadlyl wadsiRnse
Auvane < e MdenasnganuuiwAdlugluuy
ANNTY FDITU LATTULALD WTDUNLDUNAIFDITUN
YLV ELALEDIND LT UTTLAIRAADNULS AILAAWAUAL
anysollusiaies e1aavay lsg (Aeu< 41) viaau
[~3 v o a @ v 1Y a
wuueangnuNa (FaNinudangaviug) Alaustndinig
UITLAIRDYINEAELNAIMNLATEINIINT AN 3NALAoY
QNUNALANS

AIWUINITINRIUNUNULAN

VWARSUNTNY MIFDIUNUNUAINTU
ANTULDIAFING UBIAFLNY
LNRIUNUNUAIR NS DIUNTNUADITY

ADITUUDILAT ASNURAS
WWASUNUNUND Y MISaIUNUNUTULAEA
TULAET ASNURAS
UNLNUBINRIUNTHNY

n9asd TR RasALI N AT NAMAAAUNT LI
ag Loun naslnuan quanun anss uAn dos
vldnusilnedinadnanenduseny inasunaimiy
aafiAsegndanTzilenalunisiulddennmann
wanegduuy laddnazsiilusuuaafilaviedunu



AVNIARNLA UNUINIDIUNINUNTULTRIANTIULTIESA
AN 3 49U ABNENTIN NITLARAILATILNADN
5% a o (% ° t%
LAR2ENTL A UL A9 DIEIANLAZ AN ELIRT N LTINS
unaulaaaaununas uwsziiamnadlug 9 W
WNHANNINNTaNVFealsALALA YFBlanEl1LNNT
UITAIU U N LB LAV I NAIUNINUADE 7] AANTING
Tun175UlEG9ANTBAY ATTNATULANNAILNUNLEH
| M oA ° v . &
agiaausldTnsianlgmingu
LNAIUNTNURINSUNENTTN Nabiwaanld
yssiadilsznaunanssnaadlnavulidnasdluluungy
A A aa o< | (% a o
19N vTaNsUseanaundluaneldmasuuuianny tae
daqulunjazldastinnduazidaanursnaunwaslszinn
LNAUTBITIUNN AN TUNEUNAUNTARAY ] LWAIT
innrnfwdugadoulnaagldings 2 duustiulla
N17UTTLAY warinarldluiTeedni1sussiadlsenay
aa = | aa a o |
ABNTINTULIAINABNTINNAZ U UTTIA 11U 1WA
= ° e A2 o = A o o = v &
1309729 T U T UWA T IN A ATy NN WA TS LT
NNIINATEIUIA A2UNAITaNNUINNUTTadsEnaL
nuyyna e Tl desneunszanieidnarussiainas
1709 LNANLTRINUYNIABNNIUITIAY LT LNAILTDY
WILIIMLALAY INALTOIUNINY LTTUAY INAATRItY
= o v a ' a a =
TuinsduFadldussantagasnufen N9 enNTaINAS
FAILUET NN A UNLNNTILNTEALNAARLTINAINTD
WAILUAUALILIN LTU WNALTRAUNTNY INAITDIAULA
=l =l aa lﬂl Vv [ 1
PIDDIRALTUNANNNTNTIN AT UTTAIA LAl LA U D
wadraatnaluinas AN AEd I uNIN T uenIN 2 U
walunsainiiunaeTesanslng Alnideninag
AuNlTvTaINaLnINIUTTIa U uIANAL AR ALY
309 WunirazanilefedussianilunaIuin andy
TuinTinresdinnilasyalui nianTinuuugiaglann
B9 AANTINTEITIRYN ] AAnITH Del@ndne |
' Ao @ aa t%
LATRNURAE L1 ATULT TUAN NAaTunT I Nald
& a M Yo = o Lo £
wiaaull IaglulamilsanuAnnanaveanadlng
WAUNANWIUNTISUERY LnadunuRuLTuan
LNAIUTINAINITOUTTLA LA NI UNIAALATINY
AINIAA LNAIUNTHUNUTTAIEINT LN UNIAATL LU
WWAUTIUNTNY (WNMINEATIATITY) NUTTLAIEUT
wilalun) wasunaduaastunazinasdaslaluinas
= = v o o P s
FRIUNUNULTENINTUALATITBINTUINY LAYALAT
ANANUTINTRIANT tnasunaiunagyldd nivazas
WUNITDTusAuna wasunaiunenyldduiung
11 12 MNUDINATY LAEIUAIUIDANAIUNTRUNLITTLA

a 4 a s - a a
Ms@nsAaUNTTNAIERS NUINENREATUATUNGILGm 121

Wadlusueluema iy inasunaluaanldd1niy
NNTLAPNTIENNDNA LNAIUNINUTULAE L UNAWDIUTD
Pho 2o o o = @ v

iasunaunanlddamiuilaananaln fusiu

AR INAIUNANURIUSUNTUAAS AL
= =< @
wasFesuneiy lulumaufldussianlsznay
nisuanantidbujgauyNiuenan Jaqtumanaini
Wen Msuananisl i gauysuena) AeunnAug
ANUIGITTUNUENITI 8N BUNITALATuNFe NI
&< a o v = v v v 3
U warueanugudiil @eazfelduiinand
INAITIEWANELagatarUanuEININgddn “usndng
5 = <@ v 5 = o
ATIATITY” TwndnarussiaailninaATIATany Tail
UNTHUAIRUAZUNTHUALNEAZIABNNATBY 7] 1T
= v = = 2 " v
FasaFesau Fausnuinanusnadllls
=< < ¥ =
ivasuneiuaasdu ladengluunlawies
a o o 6 o ]
Anqelnuazdsuussaaiall Ananiz ¢ an ludau

PR4RINN 4 FIVBNUNNIADAA L ULUATAINT

Faanasunauy

et
UNNADAALAUYN
wnlunwiissdaadlant (Ussasnatlean)
uaiuasAaglasa
Tununsgnenidinanids
UUGITTNTARINAAINA
FAINNBALITALNAIITUNA
NANNMEIALANNBNAE

waadseg deladsnguniadluanni 2 azas
Fewlumd Amudnuislumy uastlyanad Snng
Faunadlivg usslaunatuauingATIAsanyRall

1 a | a =S

wiluanATuAnTglnTanA
wsniisagudadlinasming
{arunauidnunung
v a v =2 = ar
AeaFATNlANATatagnn
ataasaiausenau
LRI AN R EETat
AasaNLi a9 NIRaUINTN

UNNULAITUNNAFRILAT

Tudqutlveannldfinisiuuienisussiadla

medu wadaqiuenatsdlassy nadATlALRNNS
v 4 0% > =
ussiadlagldinaslivg (aasld) Tunwassesunuiiv
(@auaN) W1l Aenietansily AN uqe

=< < o v ' = = =
LNRIUNTNUABDITU ([ﬂ’)%) nauniluainMiazasized



122 15815RaUNsSNANERAS WU INENREATUATUNSILSA

s viassinunalumy (Rudseu)

iwausnINeATIATINY dsnglunisuans
ATATANAILTIN (309A73 Aeudl 3 Feennlusnuming
6 lunha@eguynunazasuazunduies wesinus
ANAANTHANLTNIALEE (AT 1ETATYIREA
Auiile w.e. 2514 wodl 78 fasnadig

I ° 1 @ ) o o o
FasauinanansInsauS ULl nng
e <« 1% | =3 % +
Uy lanszsuingvnesedteas
NITADUALYNLEIAN
L@AAAITIANAYLATENN
Fumdranaulalilaans

I ° 1 @ ) o a L
FasausininansIAsusLllnang
U e lenarinelas

@ HS v
Wuanglaldine

= va ] Vv
MIz@BBRAgLNY
= v T = ar
tarnaNanliidapadonas

Ynmsvinnaden enansdlases nefladls
nsussiaslemnasudninaasiasany (aedld) lu
\NaeF Uiy Fufluunumiidddndsenanile

wasunafiunenluazaniunig denglu
azasnumailuazasuuunangluniaasATALNIg
A0 NI e T UNTANFENTa (A9 LAEYNa) vinu
AN I89ANL AT AT AILAGTISTNNAT 4 UALRINN
Lﬂuuﬁnﬁﬂuﬁuﬂﬂuﬁm@ﬁ 5 FIUAPNTLARIETAT
uan avasly senvluadesaniedl 5 vinuldylafds
dnuuazarglsdundiudsazasuanaaainulng
wuanafindaneenldazasresiiuldFumanuiion
snlutanesaniad 5 wardediinuliaielinialu
WNIAzATIR N

UNarATUNATesdTuLAuiia 1asenvay
ABUNWANMNANA AALAASlUUHaWNT AU sy
TN 1PNATATULUTENRNIARZIUAN AIUTAGWITIULT
Fladua @ 6, 13, 20 SuUAN 2551 1981 14.00 .
81a178Las nialugssnnennilunaauLNaTAg
noyan lsfimnaa, angne uws Ussanianas Usng
wasunafiunenluainiiaamslanganand wedn
annszqmilssiunszarenay qusraaiuen (dos
laugar) aatusny lag waznuisuen 10 A
ummﬂmgﬁuﬁ

IWASWIUIAINEY LWASTANHITEN SBIWAIUN
mﬁuumy

%’@uwmuaﬂﬂxm@: LW@QN@HJVN@UL?"FJ
v 1 a | v
TRUNAINIWTY LT URAY

WadaiwasunaNuNan
a o = P
@enlay AULEUEA NAAN NTNAA
o a v 16
feiiona yale lunaian
WA Usean ANmAzLY
AnLdentng e 1nnnag
a Vv = lﬂy
Ayl srANELADd LeIu1nn
121TTNIU NUITNAT WIEATENS
o = = ° °
Anuiunila nalilvin na@Inans
v a 1l al
a%9ane 31 nylng

IasUNINUNaTINe 12 W1 Txady
a o v & '
wpAadnldndunuiens uanlngsie g naanau
uAn InslannzAnwg: gatnuarien $100antn
& Y o 1 ° a = o
an tednlayny A19n Tnery ABaniulunimlng
& a | = = ar ¢ @
Uy meanFandn “dhazilu” dalanudnd i
ABNITUAAINTRINU (F1) AElny IngIEHINazeIAY
auzaasnylnunaniduan insuduansmenis
PRITUTNANDIYIALIANIT AURNTU Jvinseg 10 i
wie 10 wWad WAtulaqudl FINenUIWINENITT
i i a &1 o A A a v

11nnd1 10 W TnedssRugvindau ) tivsmada Ty
ANE AULNAUIEENIIT112 ME inazidnlaiadnnng
18 12 M7 NIIFINBUBIFILALINIZINGA TuNg12
I v Vv
W (wad) Teanisunsniwasinadnldang 2 twas
= = o 12 I~ @
ABLNAIN 8 NUNAIgAnY e 8 Lluwadlng
AueaNani TN INaINaNTE (NayAay) diu
wasgavneniiy twaaunaiiv

wasunaRuNany Wunwasiiussiaailuwas
gavnsaainisilaanonaly Wunissudnlwlunu
An Tagludiureananialdinasunaiunany i
a o = o A
WUl lugnes

wasunausany (Hupglinuw) deznaunisd
AT UNNTITIUTANTDITNINALY LALLTAG A9l
Fynynuresdpnetuiwlsuaguiionlnd o gn
AU UTBBIARBINITALRLGNUATY ARBAAUAT LY
a o & aa v a v ° | R o
NazvinnsnAnTl. JHanemnialszanes Aseans
1 3 DIANALANNEATT LATIRINIHLAI NN UAZUNAN
FULHT NITAAUANTNNNITTY 3 01A LU T AvAn
Usennnd 2-3 U 1ASETNANLATULINTBNIUAN 1941
Usenn 16.00 W, NuANRENII 1wy 3 Jkeula
BE 3 ANWUTAD 1) ANNTY WaTHnITintenlsam

v = v [~3 Yy oA = v v a
2) Aanuie A saufulddatlvidenansilloAnurade



nauw 3) Annussqlasnany (azandan) nisTdesd

1sznauma
wadunaiuwlunisdunaan Tuanalusin

o a a v oA o ' v v P
WWAIAUNLYET Rutnnussasiunaanlmianunawane
@ o = o ' t% o =
unisnneeuusedunisnasnliueunay ag
unuansanatdtuAes v anasuslulaqiuiinig
U7LA9 UAIULBINITTUNR BN LU UNILTINITUTILAY
= = (% a [% ' ' [
Waniaws Tddnsuanadiuninaadesdaulunjagldn

Ao a % a | a
Usnaaniideaun lussawnull 1w ausTesanylne
= = [~ v o 1
1300291197 1udn dnaznuluaULANIY UL
WIauNgAana 7 lldaunasiianrnunussias Taun
WANAILNTA LNASALNLUTUTBLNAGLDN

L2
a9l / valduaLUL
v 2 A a

agdladnwasunaiuiinisilasuilasniy
ANALIY ANNLNAITIETDIUNTRUAIAN LT LB IR Y
YDIUANAZTINDINITWAUINITYDINAINRNITINABN
Aa o & e v L e oA & ey o
wazNFaniuINunaR uAagLazunaiuaaL auudalals
lasannsanauls wififdunnaunusluminauss
| < = i = = =< aa
Inadn Mseunastiussqagluwasdesawmilenie
MUNWAUTAIUNTAUVTDUNVTNEATIATITY LAZLNRIUN
mﬁuﬁqﬁﬁﬁafj’uﬂuﬁmmmmeuﬂﬁuﬁuﬁu°‘] L A
unaiy (memmmﬂ) IuLwaamuuTui WAIUNTR Y
07 INALREIUNIEY LAy meuﬂmuumm UNUIN
J0UNauNIR uAentrFuldReAnutsnaniily 3
Usetnn 1) WWAIUNINY FUFUNTNTTN Nathwadnlg
Urslagtsznauisnssnrealnsuuludnasdlunuunse
aa A aa o< | 1% a o
sanavsans sz aunaliareldiwasuuiifannu
{nsdaulunjagldtninduazidanussainatszinm
LA DY LNBANNNEZANTUNITLADNLNAINILTTLAY
AARDNWLABADIUTTLAWTI WAL 2) LWAILNTRY
Tun17Uana IWAIUNTRULTUANLNAIVNTINEINITD
YT A NI BNIAALATINLAINIAR LN AN IR UT
PTTLASATNTUATUNIARRY LTY LWAILTRIUNINY
(UNMINEATIATITY) NUITLANEMTUNTIING] INaIUN
aRuaatuLasnadaad bl uwnasTasunaiulda v
AATTOINIUTIY LATATATANAIUTINITBIANT LINAS
unaduneylddmiuaraTn UG e ausdudia
wasunaiuNanldd 1 MIuNITI 12 YN 299NaLueT
TudquaaanasunuNuussadioaluaiiuaiiena
WU iwasunaRuN I EE T LN TLAAITIANN DI ALNGS

unadudulasalulnasnviainasunatunenyld

dgususlapnansln wWusu 3) iwasunaulunisdu

a 4 a s - a a
Ms@NTAUNTTNAEAS NUINENREATUATUNTISM 123

naandaulunlulusauwassunlviazussiadlman

A q e < | i t% =
waanaflunsiniauvTaiunisnaa Nl iue uis
UNUINAINAIIUUABE ] anad Walulaqiiuinig
V9IRS LA UIAINN I TUNRNANNILDINITLITLALNE

= 1 a 1% | | | aa
e Tdinsuapsduinendesdoulunjazifuaeid
IR

'
aAa o

LNAILALIUNTN U L'ﬂumemu@mﬁqmmw
suldntirudsuln 3 vieu vieudt 1 fAuang
WU 3 Saviasutiniy vieudl 2 fannuenawindy 2
AIUITUTNNY NAUN 3 NANHEIWNAINY 2 A9UIE

D2 a | a v | a ° t%
PUINY WN1T9108NATNLABIT Rl UNBUN3 NLn
Twiszalu wadhaaunafududuanansdiinyasa
sulniaa (ugnArtdassaglasingsainasainaglas
297 ULIATLN VN WLA LN AL AL UNUR WD DL WLNAY
a a ¢ @ & Y v o
eatnaLInenansdilingasa lasuainaglas assns
WIAT NITANEILAZALATIZULNAIUNTRNY 3 TUNLIN

Qy & = v 1 a ar =
wasuneiy 3 Tuinisldnguidadluiuladeds
(A1, M2, M3) waziulaideanean (i1 ,e12,% 3,16 )

Ya o Ay = A va o o a

fRasivalauaius AeN1TNgIaiaanias
ANEIUNINAILNIHUBULTULNT Iz At N WL
wasnEuaguFunuaziiunaanyn o aufan wald

a [l Yo <& o 2 £ A
analfjiaslaonlupnnidantuudslai@naaisameuas
A vme Yy A v 1% ° . xR o8 va
WafiduliasiiaAuainuazyinanuiddaluaisainlmie

P | =< o | a o A o a o
AINNIANBENINilaAaUNazinITYINdaene iy
UMLWAIANVANE 7] UMLWAITISLUETalsedd unuan

£ = @ v o [ | a |
uarltmnaaneivlidugiudeya neunwaduan
ﬁu%ﬁm@mmﬂiﬂmumm



124 5a15RaUNssNANERS WU INENREATUATUNSILSA

The word of Nok Kamin’s song in 3" ratio

Jal nok kamin reung aong

kam long raew jal ja none thi rang nai
None nai kor none dai

sum tum pum mai thi kaey none

Lom pat ma aorn aorn

jal kor rone pai tam lom aey

Dok aeydok kajoin

Nok Kamin reung aong

kam raew ja none thi nai aey

“War Dok” of Nok Kamin’s song is in 3"
ratio is called “Dok aey dok kajoin Nok Kamin
reung aong kam raew ja none thi nai aey”. It is
similar for Thai classical music and Thai listener.
In the part of the rhythm of the music, we can
call it which is “Nok kamin towa phu” and “Nok
kamin towa mea”. This song has an important
thing. The first of all, it was multiplied into 3"
ratio and it was added “War Dok”. Moreover, the
Nok kamin in 3" ratio was made for the solo to
show musician’s high skill. Someone doubts how
to come between “Nok kamin towa phu” and
“Nok kamin towa mea”. And the next period, the
song is played for the final of Tab Ton Pleng
Ching, a basic song for the stringed instruments
and singing. The last but none the least, it is
Naphad’s song. So this song is interesting to

investigate.

Developments of Nok Kamin’s song

Nok Kamin’s song in 2" ratio

It combines 2 songs; the fist of all is Nok
Kamin towa phu (male bird). There are 3 pieces
of the song. The second is Nok Kamin towa mea
(female bird). There are 4 pieces of the song.
This song has founded in Ayutdhaya period.

However, we can not know who was invented.

Pleang Rung Nok Kamin (sets of Nok
Kamin’s song)

Pleang Rung Nok Kamin or Pleag Rung
Mae Mai Krum Krun is the composed song in

“Rung Char”. This song was an ancient style in

Ayutdhaya period. It combined 4 songs; there are
“Pleang Char” “Pleang Song Mai” “Pleang Raew”
and finally “Pleang La”. On that occasion, the
researcher would like to be a good turn from the
director of the office of the Music and Drama for
some documentaries from Kru Boonta
kreanthongkun. The documentaries are the
manuscript that show the lists of the names of the
teller who taught in each Thai instrument in Nok
Kamin’s song. There are a lot of Thai classical
teachers such as Kru Phum Baphuyawart, Kru
Soisamneangson (Pherm Wattanawathin), Kru
Sorn Wongkhong, Kru Theb Khonglaithong, Kru
Sakngad  Yamakub,

Khunsamneangchancheng. Moreover, there is a

Phrapranedworasab,

chance to note the Pleang Rung Nok Kamin while
Kru Jirat Ajnarong and Kru Chaiya Tangmeesri, the
experts in Thai Classical music of the office of the
Music and Drama from the Fine Arts Department,
who taught to Mr. Adhit Phonrhon. These are the
lists of the names of Pleang Rung Nok kamin:

Pleang Char combines 2 songs are Pleang
Nok kamin Towa Phus’ 3 pieces and Pleang Nok
Kamin Towa Meas’ 4 pieces.

Pleang Song Mai combines are Pleang
Mae mai Krum Kruns’ 2 pieces and Pleang Kra
Tai Ten’s first piece.

Pleang Raew are Pleang Kra Tai Tens’
second-third piece and final Kra Tai Ten.

Pleang La.

Subsequently, the researcher receives the
documentaries of Pleang Rung Nok Kamin from
Kru Narong Keangthongkul which appeared the
names of Kru Phum Baphuyawart and Kru
Soisamneangson (Pherm Wattanawathin) who
were the teller. Especially, the lists of the songs
were similar with the lists of the songs’ Nok
Kamin that appeared in the manuscripts of the
office of the Music and Drama. So, there are the
lists of the names of Pleang Rung Nok kamin:

Pleang Char composes 2 songs are Pleang
Nok Kamins’ 3 pieces, Pleang Mae Mai krum

Krun or Pleang Nok Kamin Towa Mea 4 pieces.



Pleang Son Mai composes 2 songs are
Pleang FarangKu’s 2 pieces, Pleang Ka Tai Tens’
fist piece.

Pleang Raew is Pleang Ka Tai Ten’s
second-third piece and final Kra Tai Ten.

Pleang La

On 23 March 2009, the researcher brought
Pleng Nok Kamin (Tﬁmmn@) of Kru Narong
Keanthongkul to record the main rhythm with
khong (Thai instrument). There are expert from
the office of the Music and Drama such as Kru
Jirus Agnarong, the national artist in Thai
classical music, Kru Chaiya Thangmeesri, Kru
Boonta Keanthongkul, Mr. Pornsak Kumsorm and
Ms. Natahruthai Phongpithak who are the recorder
in this time. When the experts have listened
together from the record the Nok Kamin’s song
so they conclude that the Nok Kamin’s song
composes 3 songs such as Pleang Char, Pleang
Song Mai and Pleang La. However, it is different
from the name of the song.

These are also a music score of Nok
Kamin’s song which Kru Pinit Chaisuwan noted.
He told the researcher that he was directly got
this song from Kru Phum Baphuyawart. So, there
are the lists of the names of the song:

Pleang Char composes 4 songs are Pleang
Nok Kamins’ 3 pieces, Pleang Mae Mai krum
Kruns’ 5 piece, Pleang Surindharahus’ 3 piece and

Pleang Chandharahus’ 3 piece.

a 4 a s - a a
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Pleang Song Mai combines 2 songs are
Kra Tai Chom Chan first-second piece.

Pleang Raew is Kra Tai Chom Chan third
- fifth piece and Kinnonerams’ 2 pieces.

Pleang La

When the Morn’s song and Morn classical
song were standing on Ayutdhaya period, Pleang
Nok Kamin Morn was finally named. At first,
Pleang Nok Kamin had 2 intonations; these were
Pleang Nok Kamin and Nok Kamin in Nok
Kamin Morn. But the song for the show was for
the singing. In the new name was Nok Kamin
Morn. Moreover, this song for the show may be
different in the length. In the first part of the
song have 3 rhythms so we will add for the one
rhythm (It might be already added or cannot
know before).

However there is the adding the rhythm
equal with the singing for using the verse in the
performance. In the majority is the Kron Pad.
Pleang Nok Kamin Morn has the specific playing.
There is Soi for using in Pleang Chud Yam
Theng.Pleang Nok Kamin Morn will play after
Pleang Thayae that has 3 pieces and Soi is added
in the final of the song. If we use for the
performance, there will not have Soi. We use
only one piece by bringing first piece and second
piece in Yam Theng to combine and cut into the

singing

Table1: the analyzing of the Pleang Nok Kamin’s song

Analyze The name of the song

Conclusion

1. Pleang Char

Kamin Towa Mea

1. Pleang Nok Kamin Towa Phu
2.Pleang Mae Mai Krum Krun or Nok

The same song and name
The same song, Nok Kamin Towa
Mea

2.Pleang Song Mai | - Pleang Farang Ku

- Pleang Kra Tai Ten’s first piece

The same song, Mae Mai Krum Krun

The same song and name

3. Pleang Reaw
Final Kra Tai Ten

- Pleang Kra Tai Tens’ second-third piece.

The same song and name
The same song and name

4. Pleang La Pleang La

The same song and name
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Table 2: the development of Pleang Reung Nok Kamin

Name of the Pleang Char Pleang Song Mai Pleang Reaw Pleang La
translator
1.Kru Phum 1. Nok Kamin Towa Phus’ 3 pieces | 1. FarangKus’ 2 pieces. Pleang La
Baphuyawart |2.Mae Mai Krum Krun or Nok |2.Kra Tai Ten’s first
Kamin Towa Meas’ 4 pieces piece.
2.Kru Pinit 1.Nok Kamin Towa Phus’ 3 1.Kra Tai Chom 1.Kra Tai Chom Pleang La
Chaisuwan pieces Chans’ first-second Chans’ third-fifth
2.Mae Mai Krum Kruns’ 4 pieces pieces
pieces. 2. Kinnonerams’ 2
3. Surindharahus’3 pieces pieces final the last
4. Chandharahu Kra Tai Ten
3.Kru Jirus 1.Nok Kamin Towa Phus’ 3 1.Mae Mai Krum 1.Kra Tai Ten’s Pleang La
Agnarong pieces Kruns’ 2 pieces second piece
2.Nok Kamin Towa Meas’ 4 2.Kra Tai Ten’s first |2.Kra Tai Ten’s third
pieces piece piece final the last
Kra Tai Ten
4.Kru Chaiya |1.Nok Kamin Towa Phus’ 3 1.Mae Mai Krum 1.Kra Tai Ten’s Pleang La
Tangmeesri pieces Kruns’ 2 pieces second piece
2.Nok Kamin Towa Meas’ 4 2.Kra Tai Ten’s first |2.Kra Tai Ten’s third
pieces piece piece final the last
Kra Tai Ten

Pleang Nok Ka min in 3" ratio

Kru Pheng, who was Phra Pradid Phairau
(Mee Duriyangkul)’s relative, brought the song
Nok Kamin Towa Phu from Pleang Rung Mae
Mai Krum Krun which was the song in 2" ratio
to compose into 3" ratio. Moreover, he composed
the ways for singing and inserted Rong Dok also
played the Phi for Wa Dok w\to follow the
singing in 3" pieces.

Pleang Nok Ka Min in Tab Mahori Thon
Pleang Ching Sorn Chan* had had in Ayutdhaya
period. We classified in Tab Mahoree. This nice
rhythm’s song compose 5 songs; there were Thon
Pleang Ching, Sam Sal (Jorakae Hangyao), Twan
Phra Tad, Nok Kamin and Tor Ra nee Kun Sang.
In 1928 (2471), Lady Pitoon Kittiwan and Miss
Jarean Partthayakoson recorded this song by using
Bangkhumphom’s Mahori ensemble. The other
name of the song Tab Ton Pleang Ching is Tab

Ka Kie. This combines 4 songs that are Thon

Pleang Ching, Jorrakhe Hang yal, Twan Phra Tad,
Pleang Nok Kamin Reung aong composing by
Phra Pradid Phairau (Mee Duriyangkul) by using
the Ka Kie’s verse of Jal Phraya Pra Krang
(Hon). Thai musician of Samnak Phraya
Prasanduriyasab (Prak Pasansab) had Rot Ta
Sen’s Bod Mahori in Ayutdhaya period. Rot Ta
Sen’s Bod Mohori was from Krung Kal. It
translated from Rot Ta Sen’s Karb Hor Krong
that was Bod Kab Mai. In the former, we used

for the singing basic. There were 2 parts:

Fai Nad Maree Sri Sawad

Ban Thom Neua Than Rat Pat Ja Thorn
Dao Daun Raun Rab Yu Kun Thon

Ja Kai Sang Thin Nakorn Ano Thai

**We used for this only. The other verse
was disappeared for once. There was not someone
who recorded. Hor Samut (National Library) tried

to search for a long time. After that, they knew that



Miss Sin, who was Jal Jom Man Da Krommamhun
Kaweephotsupreecha’s aunt, 80 years, could
remember Rot Ta Sen’s Bod Mahori. So they were
allowed from her to print. However, Miss Sin could
not recall the other song that used to sing because

she did not ask the detail from Kru Mahori

Nok Kamin Sam Chan’s development

Pleang Nok Kamin Sorn Chan in Tab Thon
Pleang Ching, Rot Ta Sen’s Bod Mabhori in
Ayutdhaya period

Pleang Nok Kamin Sorn Chan in Tab Thon
Pleang Ching, Ka Kie’s Bod Mahori in
Ayutdhaya period

Pleang Nok Kamin Sam Chan by Kru Peng,
modify from Pleang Nok Kamin Towa Phu in
Pleang Rung Nok Kamin

Pleang Nok Kamin Sorn Chan in Tab Thon
Pleang Ching by Phra Pradidpairau, using the
verse form Ka Kie Kum korn of Jal Phraya
Prakrung (Hon)

Pleang Dew Nok Kamin (Solo)

As popular Pleang Sam Chan’s time, there
were several Thai classical music teachers who
brought Pleang Nok Kamin to do the solo
because it was favor to play in Khruang Sai
orchestra. We could see in Piphat but it’s less
than Khruang Sai. It caused the instrument is suit
more. Subsequently, it appeared Tang Piphat but
it was not suit as stringed instruments and wind
instruments. In the part of Wa Dok may be have
or not was up to someone to compose because
Pleang Nok Kamin is short song when we added
Wa Dok into the song may be long.

In the present, Pleang Nok Kamin will
popularly play in stringed instruments and wind
instruments but not in Piphat. This ways for the

plays in Piphat appear as:
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Ranat Eak

There are 3 pieces and these are not Wa
Dok. For example as Kru Rung Pradid Phai Reau
who tough to Kru Chaiya Thangmeesri, as
Duriyapraneed tough to Kru Surbsak Duriyapraneed.

Ranat Thump

There are 3 pieces. Especially 3™ piece,
these is Wa Dok as the ways of the song of Kru
Phum Baphuyawart tough to Kru Pring
Karnjanaparin and Kru Pring tough to Kru Paearn
Kongchok, Kru Phaitoon Charejjarern and Kru
Kittipong Meepom (Rong) as him tough to Kru
Dudsadee Meepom for example.

Khong Wong Yai

There are 3 pieces and these are not Wa
Dok. As the ways of the song of Kru Sorn
Wongkhong by Kru Songyot Kaewdee (Kru
Sorn’s nephew), Kru Rung Bamrung Jitjareun
tough to Kru Sagnobsuk Dhammawihan.

Khong Wong Lek

There are 3 pieces and these are Wa Dok.
As Kru Petch Jannad tough to Kru Phairat jannad,
Kru Charak Phosamthon.

Pi

There are 3 pieces and these are Wa Dok.
As Kru Theb Khonglaithong tough to Kru Pib
Khonglaithong, Kru Jamnean Srithaiphan.

Krui

There are 3 pieces and these are Wa Dok.
As Kru Theb Khonglaithong tough to Kru Pib
Khonglaithong, Kru Mhern Tantikarnjanejit tough
to Kru Suwit Kaewkramon.

Sor Duang

There are 3 pieces. It combines Teaw
Wan and Teaw Keb. Moreover, there are Wa
Dok. As Kru Plung Wannakajorn tough to Kru
Benjarong Thanakosed, Kru Rung Phaireau tough
to Jieraphon Petchsom.

Sor Ou

There are 3 pieces. It combines Teaw
Wan and Teaw Keb. Moreover, there is Wa Dok.
As Kru Plung Wannakajorn tough to Kru
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Benjarong Thanakosed, Kru Rung Phaireau Seng
Sor tough to Jieraphon Petchsom.

Jakhe

There are 3 pieces. It combines Teaw
Wan and Teaw Keb. Moreover, there is Wa Dok.
As Kru Nipha Aphaiwong tough to Kru Sittisak

Janhawut.

Pleang Nok Kamin Tawl

In 1933 (2476), Mr. Montree Tramot
composed the verse of Pleang Nok Kamin Song
Chan and Chan Dew and brought the verse also
Wa Dok by the ways Sam Chan’s ratio of Kru
Peng for singing, collecting in Pleang Tawl. In
Song Chan’s ratio used the old rhythm and Chan
Dew brought Piphat Morn’s rhythm (Pleang Yam
Thieng). Pleang Nok Kamin Tawl is for playing
and singing (can except for singing). It begins at
Sam Chan, Sorn Chan and Chan Dew. Pleang
Tawl was origin from Pleang Rung. Instead of
playing only Pleang Char, Sorn Mai, Pleang
Reaw, continue several songs. After that, they
brought the same song to compose in Sam Chan’s
style, Sorn Chan’s style, and Chan Dew. In the
case of Pleang Sorn Chan was modified and to
do a precise to continuously play. For begin to
final in the song may be Raowj (just slow) or
finishing such Ork Luke Mod’s style (very fast
and instantly stop). Moreover, there is the playing
with Pleang Hang Krung that is convenient and

the last always playing with Luke Mod.

Pleang Nok Kamin Tawl’s development

Pleang Nok Kamin Tang Rong Nok Kamin
Sam Chan of

Kru Peng

Sam chan of

Kru Peng

Pleang Nok Kamin Tang Rong Nok Kamin
Sorn Chan of

Kru Montree

Sorn Chan in

ancient song

Pleang Nok Kamin
Morn Chan Dew

Tang Rong Nok Kamin
Chan Dew of

Kru Montree

The role of Pleang Nok Kamin

The way of Thai life that begin from
birth to died such as cutting off the topknot of a
child, being ordained, being married, cremation, it
makes the Thai classical music which could
continuously translate. Pleang Nok Kamin is
special song for the occasion in variety style that
use in an auspicious occasion or an inauspicious
occasion. We can divide the role of Pleang Nok
Kamin in 3 parts such as rite, performance, and
Iulling to sleep by singing. However, the changing
in the society and the time decline the important
role of the song because of the birth of the new
song or the less of the occasion for playing of

the song.

Pleang Nok Kamin for the rite

By the way, the song is for the playing in
rite of Thai not only Royal rite but also general
rite. Majority, we use Piphat and choose the
Pleang Reung (it means that it concludes a lot
Pleang Kred). Pleang Sorn Chan is always
playing and using for the play for the rite
example; Pleang Reung Thum Kwan (important
song for bring back spirits’ candidate for the
Buddhist priesthood). For the festival for merit,
we always use Pleang Reung for example; Pleang
Reung Phra Rama Dearn Dong and Pleang Reung
Nok Kamin. Generally, Pleang Reung has not for
singing, we only use for playing. For the calling
Pleang Reung, we generally call as Pleang Tab, it
means that we will call for the first example,
Pleang Nok Kamin, Pleang Reung Chin Sae or
we can call by the rite to make music. This
Pleang Reung is the special song also as Sorn
Chan song. However, in the case of the Khruang
Sai orchestra, we always choose Pleang Tab
Mahori or Pleang Tawl to play as the reason of
Pleang Reung. It means that we can play it for a
long except the modern life in the society. We
need to be comfortable that cause to choose to
play in short. So we do not take into

consideration.



Pleang Nok Kamin for performance

This song is one of the songs that can
play in the auspicious occasion and the in
auspicious occasion. The song for the auspicious
occasion is such as Pleang Reung Nok Kamin
(Mae Mai krum Krun) that plays for Nung Yai
(grand shadow play), Pleang Nok Kamin Sorn
Chan and Pleang Sorn Mai Nai Pleang Reung
Nok Kamin for using for Manorha’s story and
Kawee’s Deuk Dam Ban. Moreover, this song is
for La Korn Phan Tang “Phu Chana Sib Tid,
Pleang Nok Kamin Morn for Ram Morn Sib Sorn
Tha. In the part of Pleang Nok Kamin that plays
in the inauspicious occasion is as Nok Kamin
Morn for Ram Sarm Thard, Pleang Nok Kamin
Chan Deaw Nai Pleang Tawl or Nok Kamin
Morn for Ram Yo Kee Thawai Fai.

For the example of Nok kamin for the
performance:

Pleang Nok Kamin in the ancient period
was played for Nung Yai in the part of Hanuman
Asa. In the present time, it’s different for this
performance. When Thotsakun give Nang Suwan
Kun Yu Ma, who is Indhorachit’s wife, for being
Hanuman’s wife. We use Pleang Na Phat “Pleang
Char”; the conductor will call Na Phat “Mae Mai
Krum Krun”. Pi Phat orchestra will play Pleang
Mae Mai Krum Krun which has Nok Kamin
Towa Phu and Nok Kamin Towa Mea. We can
not play the other song such as Rueng Soison,
Rueng Taw Kin Pak Bung for this performance.

Pleang Nok kamin Sorn Chan appeared in
Khon’s dialog in Sida Lui Fai and Prab Ban Rai
Kun. We use in 6 parts, in the fourth part in

Nang Kan Akkee’s resident, at Longka.

Rong Pleang Nok Kamin

Meau Nunt

Nang Kan AkKie Saneaha

Nawl Nai Mon Tein Song Sopha (Ban
Raikal Aok)

Lae Hent Aong Asura Osot
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Pai Kum Korn Look Ya Kawl Ma Nung
Bon Suwan Ban Lank Alongkot

Suam Kod Banlaikan Run Thod

Plang KamSod Soka Alai

In the same way, Pleang Farang Ku
appeared in second scene of Manorha’s story in
Manorha’s resident, at Panyajal’s city. In this part
have the singing Pleang Farang Ku and Pleang

Mae Mai Krum Krun as:

Tae Nai Jit Krun Kid Thun Krairad

Ram Nirat Krun Kong Hai Mgnorgn
Mgnargn

Aho Chanok Chonnanee Kub Phee Nang

Thong Reud Rang Sok Kanung Thun Look Rak

Anitja Wane Sang Tae Pang Korn

Ma Tam Ron Kuk Khen Hen Prajak

Thong Jak Meaun Jak Yad Anad Nurk

Nang Kan Sang Sob Pak Long Sokee

In the older part is not the receiving or
the playing but Ajan Chaiya Thangmeesri add the
ways of the playing by using Pleang Farang Ku
(Sornmai) Nai Pleang Nok Kamin (former song)
in the present. The next period, Ajan Pib
Konglaithong plays the Flute (Krui) of Pleang
Nok Kamin Sorn Chan (Towa Phu) for the first
pieces in the first scene of Manorha at the puddle
(Kinnaree Ron)

Pleang Mae Mai Krum Krun appeared in
The Lakorn Deuk Dam Ban “Kawee” in the third
part, Hung Chark. In Tamnak Thee Hok, in
Chumnum Bod Lakorn and Bod Kab Rong of
Higher royal princes Krom Phraya Naritsala
Nuwat Thi Wong, published in 1971 (2514) at
page 78 as:

Rong Ram Mae Mai Krum Krun Rab Pi
Phat
Chan Aho Phra Rom Pho Thong Khorn Nong
Aey

Phra Khun Kaey Thuk Chal Kum

Sadejg Sawankalai Jai Ra Kum

Minurm Sam Jeb Jai Hai Dai Alai
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Rong Ram Mae Mai Krum Krun Rab
Pi Phat
Chan Towa Ral Chal Chod Ja Thod Krai

Jeb Ok Jeb Jai Mai Ru Hai

Phrao Sea Ru E Thawl Jal Ubai

Thun Muai Mod Mai Sea Dai Chiewalai

Pi Phat do the Pleang Aod that Ajan
Chaiya Thangmeesri who play Pleang Aod, Pleang
Mae Mai Krum Krun (Sorn Mai) in Nok Kamin’s
song so we can call this song is one of the
important song.

Pleang Nok Kamin Morn in Lakorn Phan
Thang appeared in Lakorn Phan Thang, Jal
Phraya Mahinsakthamrong (Peng Penkul) who
was heading of party of drama and installed this
Lakorn in the forth Rama’s period. This
performance was celebrated in the fifth Rama’s
period. When he came back from Europe, he tried
to develop his performance to be different from
the other drama. It made his drama to be well
known in the final of the fifth Rama’s period.

Ya Korb’s stage plays as Phu Chana Sib
Thid in Kampang Hong Sawadee performed for
show at the national theater, on Saturday 6-13-
20, December, 2008 at Suphanburi, Ajan Saree
Wangnaidham translated from into the poem’s
drama. Kanya Rohitajon and Somchai Tabporn
composed the songs. From the evident, we could
find Pleang Nok Kamin in Hong Sawadee’s
throne hall when Phra Jal Saka Ra Wut Phee sit
on the royal seat, Aubprarad Sor Pinya, Seng
Korn Su Kayee, Sor Panya, Kailu, and 10 Morns’
soldier at here.

Pleang Phraya Lam Phrong Pleang Chor
Phum Reng Rong Pleang Nok Kamin Morn

Rong Pleang Morn Cha Aeu Pleang Mob
Reau Rong Pleang Marn Reng etc.

Content of the Nok Kamin Morn’s song
Seng KonAun Yab Yorn Konlasuk Thi Nuk Kad

Yang Mi Arge Tool Dai Nai Kon Lay

Tae Chai Wa Pramart Kad Ka Ne

Kid Bieng Bai Tai Te Whai Tuk Tang

Ja Mi Hai Ra Kai Keung Beung Bata

Kor Pratan Thahan Kra Pa Yard Yang

Sak Meuan Nung Song Pai Tham Kon Aum
Prang

Lung Lang Ri Pu Mue Pai Ree

Pleang Nok Kamin Morn Ram Morn Sib
Sorn Tha. Ram Morn is the dancing in the in the
auspicious occasion also the cremation especially
the monk’s cremation. The word “Ram Morn”
that calls in Thai but in Morn call “Puahapern”
that it means the performance or Kangj Ram
Taphon. The reasons why we call that because
the performers must listen the rhythm form
Taphon Morn (Morn’s drum). For the dancing-
looking was specially Morn’s nationality. In the
former, there were 10 dancing-looking or 10
songs. But in the present time, Ram Morn in
certain place, there are more that 10. Creating the
other dancing looking to add in the older
performance. Others persons call Ram Sib Sorn
Phasa because of the miss-understanding. Ram
Morn at Khor Kred likely show for 12 songs by
inserting 2 Thai classical musics which are the
eighth (Pleang Morn Kra) and the last story
(Pleang Nok Kamin)

Pleang Nok Kamin Morn is the Pleang
Reaw that is the last song for Yo Kee Thawai
Fai’s performance. This show is for the cremation.
In the part of Pleang Reaw, we use Pleang Nok
Kamin Morn as the song for Yam Theng

Pleang Nok Kamin Morn (Ponetakon)
concludes in Ram Sam Tad. It likes to be the
performance for the cremation of Morn. By the
belief, the merit of the dead will be around in the
area of their sons or daughters for telling
something to them also the angel who stay at
here. So it is necessary that they do the
performance “Ram Sam Tad” to be allowed to
tell and ask for a pardon from the angel before
bring the corpse to the crematorium. The time for
the show, they will do for 2-3 days by beginning

for the first cremation at 04.00 am. There are 3



conditions for this cremation as; 1) Monk’s
cremation, 2) the longed corpse, 3) the corpse in
Morn’s casket (Alabox). There are 3 elements of
the performance as:

1. Performers may be female or male. In
the majority is the ole and respected woman in
the community.

2. Musicians is such as the performer
(may be female or male). In the present time, Pi
Phat is concluded for the dancing. There are 3 Pi
Phat orchestras in Pra Pa Dang such as
Wichensilpa, Chalorsilpa and the last Wangphaya.
The musical instruments must especially in this
neighborhood.

3. Attendances are majority as a death’s
kinsman. They can talk to his sprerit when the

sprit gets inside the other. We will use the deserts
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in the cremation such as Thong Yib, Thong Yod,
Foi Thong, Kawneaj, Sangkaya, and Thaufoo. The
especially thing that is the coconut, the banana,
and the necklace or lei of flowers. The ways to
perform will be dividing into 3 parts. The
performers will begin the show for the first part
to the third Tard when they finish the Wai Kru

Pleang Nok Kamin for lulling to sleep
by singing

In the ancient period, Pleang Tab Mahori
has a function for playing to lull to sleep by
singing for the royals. That role is former
declined. We only used the Khruang Sai orchestra
or the Mahori ensemble. The song for the plays
are Pleang Kred, Pleang Tab Mahori or Pleang
Tawl.
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