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A Fascination of Incomplete Rotoscoping Animation
Technique

a  a [ 1
U299 WUBZNAYW
Nitjung Pantapot

uUnNAQED
dneanuuuuetiwdunuy 2 88 dnazanu MAYAUN1T Funisiedeuluasaasaies e ¥ag
naneadiazanuiutarasnanuluauilsln laduefiudubusuainnisaanidauiuuniniadaiuln
annstneRalanazien  wdlununBassaiuaunasduwnuuelindusngluuuuils Ssunsaiamanu
HunnsyananasuizaaaneuAuAItinaaNUULINNENNaNIAEN azinanislanaziiunniAvze 519

a £2 a oA o a o a aa X =] a ad
unlﬁ‘ﬂﬂ’]WiﬂW]ﬂuﬂIﬁ‘Iﬂ a1l Winauduwetiwduiuuaar ~a 2 85 Tagluunannutaznannunailaas
= % ' A o v v s A v a a ada P '
e e Wilumaeu el ldld Srenneunsueiidu fa"AdAle LL@&N@\‘]’WH?JTZLNV]@‘LA”]M@VM

A1 A watiwdy; Tl Tad

Abstract

2D animator always focuses on creating their own animation to create a unique and distinctive work. Mean-
while, the rotoscope animation starting from a mimic of motion pictures from a frame by frame. Then put them
together to become another type of animation. This is a devastating effect or a reduction in the value of work that
an animator tries to avoid. There will be any way to add value or create aesthetics to the rotoscope technique.
Equivalent to the classic two-dimensional animation. This article will discuss techniques to create fascination in the
work. For applied to making a film, music video or other types of work.

Keyword: animation; rotoscoping
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