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Science and Art of Musical Composition
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Abstract

Musical composition is an audio science created by the structural principles and musical composition deter-
mined by the composer. In addition, it is one of musical sciences that requires learners to learn music theories,
specialized composing techniques that require continuous training and practice as well as to have basic skills in music
practice in order to develop the work with full potential. By studying basic musical skills for musical creativity,
courses are widely held for learners of all levels in both formal and information educational systems. Musical
composition and creativity skills are considered as advanced musically practical skills. The benefits of musical
creativity and experiment would lead to the development and extension to create new diverse works, which are one
of important elements of social activity, generating human potential development. This implies that the development
at individual level leads to national development.

Keyword: Musical composition; Musical creativity; Musical composition learning
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