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Tone Production: Bow Technique for String Players
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Abstract

This study comprises the essential bowing techniques for string instruments that Violin, Viola, Cello and
Double Bass players must learn and master. Apart from cultivating the skills for precise fingers placement on the left
hand needed to produce the correct intonation and agility, players must also learn the mechanics of the bow arm and
how it worked. These techniques allow the player to produce mature characteristic tones, control different sound
dynamics, manage sound quality and sound intensity level crucial to string music performance. They are the means
to create emotional and expressive performance with virtuosity that is truthful to the music composer’s intentions.
All string players where a bow is used, from Violin, Viola, Cello to Double Bass musicians, must perfect the bowing
techniques. They must master the three key elements which are speed, weight and point of contact to the strings.
These methods give the player ability to control tone quality, rhythm, dynamics and articulation in order to perfectly
deliver insightful performances to the audience with due reverence to the composer.
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