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§«“¡·≈–∑’Ë¡“¢Õß “¢“«‘™“¡πÿ…¬-»“ µ√å‡æ◊ËÕ„Àâ

‡°‘¥§«“¡‡¢â“„®µ√ß°—π ≥ ∑’Ëπ’È µ“¡§” ®”°—¥§«“¡
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‚¥¬ J.A. Cuddon  “¢“

«‘™“¡πÿ…¬»“ µ√å¡’§«“¡‡ªìπ¡“µ—Èß·µà ¡—¬øóôπøŸ

»‘≈ª«‘∑¬“°“√„π∑«’ª¬ÿ‚√ª √–À«à“ß»µ«√√…∑’Ë 14 ∂÷ß

16 ·Ààß§√‘ µ°“≈ ¡’«‘«—≤π“°“√„À¡àÊ∑“ß¥â“π

 ∂“ªíµ¬°√√¡ «√√≥°√√¡ »‘≈ª°√√¡ ¿“…“ ª√—™≠“

·≈–¡’°“√øóôπøŸ«√√≥°√√¡§≈“  ‘§ ¡—¬°√’°·≈–‚√¡—π

µ≈Õ¥®πª√–«—µ‘»“ µ√å·≈–»“ π“ ‡ªìπ°“√»÷°…“

§«“¡§‘¥¢Õßπ—°ª√“™≠åºâŸ¬‘Ëß„À≠à„πÕ¥’µ ́ ÷Ëß®√‘ßÊ ·≈â

««‘∑¬“°“√ “¢“¡πÿ…¬»“ µ√å¡’§«“¡‡°’Ë¬«¢âÕß°—∫

¡πÿ…¬‚≈°„π¥â“π¢Õßª√—™≠“µ≈Õ¥¡“Õ¬à“ß‰¡à‡ ◊ËÕ¡

§≈“¬ ª√—™≠“¢Õß¡πÿ…¬»“ µ√åπ—Èπ¡’¢÷Èπ‡æ◊ËÕ∑”„Àâ

¡πÿ…¬å¡’§«“¡ ßà“ß“¡ ¿Ÿ¡‘∞“π ¡’‡°’¬√µ‘·≈–¡’§ÿ≥∏√√¡

∑—Èßπ’È∂â“®–°≈à“«„Àâ‡≈‘»‡≈Õ°ÁÀ¡“¬§«“¡«à“ ª√—™≠“

¥â“π¡πÿ…¬»“ µ√å¡’‰«â‡æ◊ËÕ∑”„Àâ¡πÿ…¬å‡ªìπ¬Õ¥¢Õß

 ‘Ëßª√–¥‘…∞å∑—Èß¡«≈∑’Ëæ√–ºâŸ‡ªìπ‡®â“∑√ß √â“ß¢÷Èπ¡“

π—Ëπ‡Õß

µ—«Õ¬à“ß¢Õß§”°≈à“«¢â“ßµâπ®–‡ÀÁπ‰¥â™—¥‡®π

„π∫∑≈–§√‡√◊ËÕß Hamlet ¢Õß William Shakespeare

µÕπ∑’Ë Hamlet µ—«‡Õ°¢Õß‡√◊ËÕß°≈à“«· ¥ß∑—»π–

‡°’Ë¬«°—∫¡πÿ…¬å‰«âÕ¬à“ß«‘‡»…¥—ßπ’È

..... What a piece of work is man.  How noble in reaseon, how infinite
in faculty.  In form and moving how express and admirable in action, how
like an angle in apprehension, how like a god.  The beauty of the world.
The paragon of animale.
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∑—»π–¥—ß°≈à“«¢â“ßµâπ¢Õß Hamlet  –∑âÕπ

„Àâ‡ÀÁπ§«“¡§‘¥À√◊Õª√—™≠“¢Õß Shakespear ∑’Ë¡’

µàÕ§πÀ√◊Õ¡πÿ…¬å∑’Ë ¡∫Ÿ√≥å·∫∫«à“‡ªìπ ‘Ëß∑’Ë≈È”‡≈‘»

ª√–‡ √‘∞¥â«¬§ÿ≥∏√√¡ ¥â«¬°“√„™â‡Àµÿº≈·≈–§«“¡

 “¡“√∂∑’Ë‰¡à¡’∑’Ë ‘Èπ ÿ¥ ¡’æƒµ‘°√√¡∑’Ëπà“π‘¬¡¬°¬àÕß

·¡â„π§«“¡À«—ËπÀ«“¥ ‡ª√’¬∫‡™àπ‡∑æ‡®â“∑’Ë‡ªìπºâŸ

 √â“ß§«“¡ß¥ß“¡„Àâ°—∫‚≈° ‡ªìπ ‘Ëßª√–¥‘…∞å∑’Ë≈È”§à“

„π∫√√¥“ ‘Ëß∑’Ë¡’™’«‘µ∑—ÈßÀ≈“¬

ª√—™≠“¥â“π¡πÿ…¬»“ µ√å®–™à«¬∑”„Àâ¡πÿ…¬å

‡ªìπºâŸ¡’Õ“√¬∏√√¡ ∑”„Àâ‡¢â“„®∂÷ß¢’¥§«“¡ “¡“√∂

¢Õßµπ‡ÕßÀ√◊Õæ√ «√√§å∑’Ë́ àÕπ‡√âπÕ¬àŸ„πµ—« πÕ°®“°

π’È¬—ß∑”„Àâ¡πÿ…¬åµ◊Ëπµ—« ¢«π¢«“¬À“§«“¡√âŸ„Àâ‡°‘¥

°—∫µπ‡Õß‰¥â ∑”„Àâ≈¥¢âÕ¢—¥·¬âß°—∫µπ‡Õß ª√—™≠“

¥â“π¡πÿ…¬»“ µ√åÀ√◊Õ “¢“«‘™“¥â“π¡πÿ…¬»“ µ√åπ’È

‡ªìπ°“√‡§≈◊ËÕπ‰À«∑’Ë¥”‡π‘π‰ª‡æ◊ËÕ∑”„Àâ‡°‘¥¥ÿ≈¬¿“æ

√–À«à“ß§«“¡‡™◊ËÕ (belief) ·≈–§«“¡·§≈ß„® (doubt)

®√‘ßÊ ·≈â« §«“¡√âŸ∑—ÈßÀ≈“¬∑—Èßª«ß∑“ß¥â“π¡πÿ…¬-

»“ µ√å Õ“∑‘‡™àπ «√√≥°√√¡ »‘≈ª°√√¡ ¥πµ√’ »“ π“

ª√–«—µ‘»“ µ√åÀ√◊Õ ∂“ªíµ¬°√√¡∑—ÈßÀ≈“¬∑—Èßª«ß

‡À≈à“π’È ·∑â∑’Ë®√‘ß·≈â«§◊Õ√Ÿª·∫∫Àπ÷Ëß¢Õßª√—™≠“∑’Ë

¡àÿß‡πâπ„Àâ¡πÿ…¬å ¡∫Ÿ√≥å·∫∫„π∑“ß‚≈°∏√√¡¡“°

°«à“°“√‡µ√’¬¡¡πÿ…¬å„Àâ‡°‘¥§«“¡æ√âÕ¡ „π‡√◊ËÕß

¢Õß®‘µ«‘≠≠“≥À√◊Õπ‘ææ“π

„π∞“π–∑’ËÕ¬àŸ„π·«¥«ß«√√≥°√√¡µ–«—πµ°

·≈–§‘¥«à“∑à“π∑—ÈßÀ≈“¬¡’§«“¡§âÿπ‡§¬°—∫«√√≥°√√¡

‰∑¬·≈–«√√≥°√√¡µ–«—πÕÕ°¡“∫â“ß·≈â«®“°     °“√

»÷°…“„π√–¥—∫ª√–∂¡»÷°…“ ¡—∏¬¡»÷°…“À√◊Õ

¡À“«‘∑¬“≈—¬ ®÷ß¢Õ¬°µ—«Õ¬à“ß«√√≥°√√¡µ–«—πµ°

∑’Ë –∑âÕπ„Àâ‡ÀÁπª√—™≠“¥â“π¡πÿ…¬»“ µ√å„Àâ‡ªìπ

µ—«Õ¬à“ßæÕ —ß‡¢ª

¡πÿ…¬»“ µ√å°—∫ª√—™≠“
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«√√≥°√√¡°—∫ª√—™≠“

ß“π«√√≥°√√¡∑’Ë‰¥â√—∫§«“¡π‘¬¡Õ¬à“ß°«â“ß

¢«“ß ≈â«π·µà·π–„Àâ‡°‘¥§«“¡‡ª≈’Ë¬π·ª≈ßÕ¬à“ß≈÷°

´÷Èß‡°’Ë¬«°—∫∑—»π–¢Õß¡πÿ…¬å∑’Ë¡’µàÕµπ‡Õß π—°

ª√—™≠“‡™◊ËÕ«à“¡πÿ…¬å “¡“√∂∑”„Àâµπ‡Õß ¡∫Ÿ√≥å

·∫∫‰¥â¥â«¬°“√»÷°…“§âπ§«â“À√◊Õ°“√Õà“πÀπ—ß ◊Õ∑’Ë

¡’§ÿ≥§à“ ª√—™≠“¥â“π¡πÿ…¬»“ µ√å‰¥â·æ√àÀ≈“¬‰ª

∑—Èß„π¬ÿ‚√ª·≈–Õ‡¡√‘°“„π√Ÿª¢Õß«√√≥°√√¡µ—Èß·µà

 ¡—¬øóôπøŸ»‘≈ª«‘∑¬“®π∂÷ßªí®®ÿ∫—π  º≈ß“π«√√≥°√√¡

‡¥àπÊ „πÕ¥’µ∑’Ë¬—ß¡’§ÿ≥§à“·°à°“√»÷°…“ Õ“∑‘‡™àπ

Beowulf ‡ªìπ¡À“°“æ¬å∑’Ë¬‘Ëß„À≠à∑’Ë‡¢’¬π    ‡ªìπ

¿“…“Õ—ß°ƒ… „π√“«µâπ»µ«√√…∑’Ë 8 ‚¥¬ºâŸ‡¢’¬π

™“«‡¬Õ√¡—π ¡À“°“æ¬å Beowulf ‰¥â –∑âÕπª√—™≠“

¢ÕßºâŸ‡¢’¬π„π‡√◊ËÕß¢Õß§«“¡ ◊́ËÕ —µ¬å ·≈–§«“¡

®ß√—°¿—°¥’¢Õß∫√‘«“√∑’Ë¡’µàÕºâŸπ” ·≈–§«“¡°≈â“À“≠

™“≠©≈“¥¢ÕßºâŸπ”∑’Ë®–ª°ªÑÕß≈Ÿ°πâÕß¥â«¬§«“¡√—°

·≈–§«“¡‡ ’¬ ≈– ‡ªìπ°“√‡ª√’¬∫‡∑’¬∫„Àâ‡ÀÁπ∂÷ß

°…—µ√‘¬åºâŸ∑√ß§ÿ≥∏√√¡·≈–ª√– ∫™—¬™π–°—∫°…—µ√‘¬å

∑’Ë¢“¥§ÿ≥∏√√¡·≈–ª√– ∫§«“¡≈â¡‡À≈« ·≈–‡πâπ

„Àâ‡ÀÁπ§ÿ≥§à“¢Õß —πµ‘¿“æ¡“°°«à“ ß§√“¡ ‡ªìπ°“√

· ¥ß§«“¡¢—¥·¬âß√–À«à“ß§«“¡¥’°—∫§«“¡‡≈«

√–À«à“ßπ—°√∫ºâŸ°≈â“À“≠°—∫Õ Ÿ√°“¬‡®â“‡≈àÀå ºâŸ∑’Ë¡’

§ÿ≥∏√√¡ Ÿß àß∂◊Õ«à“‡ªìπÕ¡µ–µ≈Õ¥°“≈ ·¡â«à“®–

®“°‚≈°π’È‰ª·≈â« π’Ë§◊Õª√—™≠“∑’Ë àß‡ √‘¡„ÀâºâŸπ”

°√–∑”§«“¡¥’

Plato ®–‡πâπ‡√◊ËÕß‡°’Ë¬«°—∫ “∏“√≥–·≈–»’≈

∏√√¡®√√¬“  ”À√—∫ß“π‡¢’¬π¢Õß Sir Thomas More

(1478-1535) ‡™àπ Utopia À√◊Õ¥ÿ ‘µ∏“π’ ´÷Ëß‡ªìπ

‡√◊ËÕß√“«§«“¡Ωíπ‚√·¡πµ‘§µ“¡®‘πµπ“°“√¢Õß More

Utopia ‡ªìπ∑’Ë∑’Ë‡µÁ¡‰ª¥â«¬§«“¡ ÿ¢‡À¡◊Õπ‚≈°æ√–

»√’Õ“√¬å πà“ ∫“¬·µà‡ªìπ‰ª‰¡à‰¥â ‡ªìπß“π‡¢’¬π∑’Ë

 ◊∫ “π¡“®“°∫“ß à«π¢Õß Plato „πÀπ—ß ◊Õ™◊ËÕ

Republic ´÷Ëß‡ªìπª√—™≠“·∫∫‚√·¡πµ‘§ Utopia ‡¢’¬π

‡ªìπ¿“…“≈“µ‘π ‡ªìπ‡√◊ËÕß√“«¢Õßπ—°º®≠¿—¬∑“ß

‡√◊ÕºâŸ™Ë”™Õß·≈–‡ªìππ—°ª√—™≠“ °“√¥”‡π‘π‡√◊ËÕß

‡ªìπ°“√‡≈à“‚¥¬µ—«‡Õ°´÷Ëß‡ªìππ—°‡¥‘π‡√◊Õ Utopia ®–

·∫àßÕÕ°‡ªìπ 2 µÕπ µÕπ∑’Ë 1 ®–‡ªìπ°“√ π∑π“

·≈–«‘æ“°¬å«‘®“√≥å«‘∂’™’«‘µ„π —ß§¡¬ÿ‚√ª∑’Ë‡µÁ¡‰ª

¥â«¬°“√∑ÿ®√‘µ§Õ√—ª™—Ëπ µÕπ∑’Ë 2 ºâŸ‡≈à“‡√◊ËÕß§◊Õ

Raphael Hythloday ®–∫√√¬“¬Õß§å°√·≈–

 ∂“∫—πµà“ßÊ „π‡¡◊Õß Utopia ∑’Ë¡’≈—°…≥–µ√ß¢â“¡

°—∫‚≈°ªí®®ÿ∫—π ‡Àµÿ°“√≥åµà“ßÊ ∑’Ë‡°‘¥¢÷Èπ„π Utopia

‡ªìπ®‘πµπ“°“√·∫∫‚√·¡πµ‘§¢Õß Sit Thomas More

∑’ËµâÕß°“√ –∑âÕπ„Àâ‡ÀÁπ‡ªìπ —ß§¡µà“ßÊ ∑’Ë‡°‘¥¢÷Èπ

„π ¡—¬π—Èπ More ¡’§«“¡√âŸ ÷°«à“§” Õπ∑“ß»“ π“

∑’Ë‡µÁ¡‰ª¥â«¬Õÿ¥¡°“√≥åµà“ßÊ π—Èπ µà“ß‰ª®“°§«“¡

‡ªìπ®√‘ß∑’Ë‡°‘¥¢÷Èπ„π —ß§¡  ∂â“®–∑”„ÀâÕÿ¥¡°“√≥åµà“ßÊ

‡ªìπ®√‘ß‰¥â ®–µâÕß¡’°“√ªØ‘√Ÿª√–∫∫„À¡à∑’Ë‰¡à„Àâ

ª√–™“™π¡’ à«π„π°“√§√Õ∫§√Õß∑√—æ¬å ‘π ´÷Ëß‡ªìπ

Õÿ¥¡°“√≥å∑’Ë Õ¥§≈âÕß°—∫§«“¡§‘¥¢Õß Plato „π√Ÿª

·∫∫¢Õß —ß§¡π‘¬¡ ·µà·πàπÕπ„π∑“ßªØ‘∫—µ‘¬àÕ¡

‰¡à¡’ºâŸ„¥¬Õ¡‡ÀÁπ¥â«¬ ™’«‘µ®√‘ß¢Õß Sir Thomas More

π—Èπ¬‘Ëß„À≠à°«à“ß“π‡¢’¬π¡“°π—° ‡π◊ËÕß¥â«¬ Sir

Thomas More ¢≥–∑’Ë¥”√ßµ”·Àπàß‡ªìπ Lord

Chancellor Õ¬àŸπ—Èπ æ√–‡®â“ Henry ∑’Ë 8 ∑√ßÕ¿‘‡…°

°—∫ Anne Boleyn ·≈–æ√–Õß§å∑√ß¡’æ√–

√“™ª√“√¿„Àâ Lord Chancellor ¬Õ¡√—∫„Àâæ√–

Õß§å‡ªìπºâŸπ”∑“ß»“ π“ ¥â«¬¡‚π∏√√¡ Sir Thomas

More ‰¡à‡ÀÁπ¥â«¬∑’Ë®–∑”µ“¡æ√–√“™ª√– ß§å¢Õß

æ√–‡®â“ Henry ∑’Ë 8 ‡π◊ËÕß®“°º‘¥∏√√¡‡π’¬¡ª√–‡æ≥’

°“√¢—¥§” —Ëßæ√–‡®â“·ºàπ¥‘π∂◊Õ‡ªìπ§«“¡º‘¥‚∑…
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∞“π°∫Ø·≈–®–µâÕß∂Ÿ°≈ß‚∑…ª√–À“√™’«‘µ ·µà Sir

Thomas More °Á¡‘‰¥âÀ«“¥À«—Ëπ ‡æ√“–µâÕß°“√∑”

„π ‘Ëß∑’Ë∂Ÿ°µâÕß ®÷ß∂Ÿ°µ—¥ ‘πª√–À“√™’«‘µ„π ªï §.».

1535 ·µàÀ≈—ß®“°π—ÈπÕ’° ’Ë√âÕ¬ªïµàÕ¡“Sir. Thomas

More  °Á‰¥â√—∫°“√¬°¬àÕß®“° ”π—°§√‘ ®—°√ Catholic

Church „Àâ‡ªìππ—°∫ÿ≠™◊ËÕ St. Thomas More π’Ë

§◊Õµ—«Õ¬à“ßπ—°ª√“™≠å∑“ß¥â“π¡πÿ…¬»“ µ√å∑’Ë¬Õ¡

 ≈–™’«‘µ‡æ◊ËÕÕÿ¥¡°“√≥å·≈–§«“¡∂Ÿ°µâÕß

ª√—™≠“¢Õß Shakespeare „π‡√◊ËÕß¢Õß

§«“¡√—°„π Sonnet : çLet Me Not to the Marriage

of True Mindsé · ¥ß„Àâ‡ÀÁπ«à“√—°·∑âπ—Èπ‰¡à¡’°“√

‡ª≈’Ë¬π·ª≈ß‰¡à«à“°“≈‡«≈“®–·ª√‡ª≈’Ë¬π‰ªÕ¬à“ß‰√

®–‡ªìπ‡§√◊ËÕß™’Èπ”™’«‘µ·≈–‰¡à‰À«À«—ËπµàÕÕÿª √√§„¥Ê

‚¥¬ Shakespeare ‡Õ“‡°’¬√µ‘‡ªìπª√–°—π«à“∂â“§”

°≈à“«π’È‰¡à‡ªìπ§«“¡®√‘ß °Á®–‰¡à‡¢’¬π‚§≈ß∫∑π’È¢÷Èπ

¡“ π’Ë§◊ÕÕÿ¥¡°“√≥å‡√◊ËÕß√—°·∑â¢Õß°«’‡Õ°·Ààß‚≈°

Let Me Not to the Marriage of True Minds

Let me not to the marriage of true minds
Admit impediments.  Love is not love
Which alters when it alteration finds.
Or bends with the remover to remove.
Oh. no ! it is an ever-fixed mark.
That looks on tempests and is never shaken;
It is the star to every wandering bark.
Whose worthûs unknown, although his height be taken.
Loveûs not Timeûs fool, though rosy lips and cheeks
Within his bending sickleûs compass come
Love alters not with his brief hours and weeks.
But bears it out even to the edge of doom.
If this be error and upon me proved.

I never writ, nor no man ever loved.

    William Shakespeare

         (1564-1616)

John Donne °«’§π ”§—≠ ¡—¬»µ«√√…∑’Ë 17

‡ªìπºâŸπ”≈—∑∏‘Õ¿‘ª√—™≠“∑’Ë«à“¥â«¬§«“¡‡ªìπÕ¬àŸ·≈–

®‘µ„®¢Õß¡πÿ…¬å Donne ¡’§«“¡À¡°¡àÿπÕ¬àŸ°—∫‡√◊ËÕß

¢Õß§«“¡µ“¬ ·≈–‰¥â‡¢’¬π Sonnet  –∑âÕπ∑—»π–

‡°’Ë¬«°—∫§«“¡µ“¬«à“‰¡à„™à‡√◊ËÕß∑’Ëπà“°≈—«Õ–‰√ §«“¡

µ“¬°Á§◊ÕÕ’°¿“æÀπ÷Ëß¢Õß°“√À≈—∫À√◊Õ°“√æ—°ºàÕπ

·≈–·¡â·µà‡®â“§«“¡µ“¬‡Õß°Á¬—ßµâÕßµ“¬ ¡πÿ…¬å®÷ß

‰¡àπà“®–°≈—«§«“¡µ“¬ ‡æ√“–§«“¡µ◊Ëπµà“ßÀ“°∑’Ë

‡ªìπÕ¡µ–

¡πÿ…¬»“ µ√å°—∫ª√—™≠“
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Death, Be Not Proud.

Death, be not proud, though some have calld thee
Mighty and dreadful, for thou art not so;
For those whom thou thinkûst thou dost overthrow
Die not, poor Death, nor yet canst thou kill me.
From rent and sleep, which but thy pictures be.
Much pleasure; then from thee much more must flow,
And soonest our best men with thee do go,
Rest of their bones, and soulûs delivery.
Thou art slave to fate, chance, kings, and desperate men,
And dost with poison, war, and sickness dwell.
And poppy or charms can make us sleep as well
And better than thy stroke; why swellûst thou then?
One short sleep past, we wake eternally
And death shall be no more; death, thou shalt die.

John Donne

(1572-1631)

∑’Ë ¡’·µà§«“¡Õ“¶“µæ¬“∫“∑„π∑’Ë ÿ¥°Á∂Ÿ°≈ß‚∑…

‡™àπ°—π

Matthew Arnold π—°‡¢’¬π·≈–π—°«‘®“√≥å

§π ”§—≠ ¡—¬«‘§µÕ‡√’¬¬◊π°√“π§«“¡§‘¥¢Õßµπ«à“

ß“π‡¢’¬π∑’Ë¬‘Ëß„À≠à®–µâÕß –∑âÕπª√—™≠“ ”§—≠∑“ß

¥â“π»’≈∏√√¡®√√¬“∑’Ë¡’§ÿ≥§à“µàÕ¡πÿ…¬å

ß“πª√–æ—π∏å¢Õß Robert Frost °«’Õ‡¡√‘°—π

§π ”§—≠„π»µ«√√…∑’Ë 20 §◊Õ çStopping by Woods

on a Snowy Eveningé ‰¥â –∑âÕπ„Àâ‡ÀÁπª√—™≠“

¢Õß Frost ∑’Ë¡’µàÕÀπâ“∑’Ë°“√ß“π«à“ Àπâ“∑’Ë§«“¡√—∫

º‘¥™Õ∫π—Èπ ”§—≠°«à“§«“¡‡æ≈‘¥‡æ≈‘π∑’Ë‰¥â√—∫ ·¡â

®“°§«“¡ß“¡¢Õß∏√√¡™“µ‘°Áµ“¡

„π ¡—¬ Neo - classic §◊Õª√–¡“≥™à«ß 1660

- 1800 «√√≥°√√¡ ”§—≠Ê ®– –∑âÕπª√—™≠“¢Õß

ºâŸ‡¢’¬π„π‡√◊ËÕß¢Õß§ÿ≥∏√√¡µà“ßÊ ¢Õß¡πÿ…¬å ∫√√¥“

π—°«‘®“√≥å∑—ÈßÀ≈“¬µà“ß«‘‡§√“–Àå«‘®“√≥åß“π‡¢’¬π∫π

æ◊Èπ∞“π¢Õß»’≈∏√√¡®√√¬“¢Õßµ—«≈–§√µà“ßÊ ·¡â

°√–∑—Ëßß“π‡Õ°¢Õßπ—°‡¢’¬π ¡—¬µàÕ¡“ ¬—ß¡’ “√–Õ¬àŸ

∫πæ◊Èπ∞“π¢Õßª√—™≠“∑’Ë‡°’Ë¬«¢âÕß°—∫»’≈∏√√¡®√√¬“

§«“¡º‘¥™Õ∫™—Ë«¥’¢Õßµ—«≈–§√‡Õ°‡™àπ°—π Õ“∑‘‡™àπ

ß“π‡¢’¬π¢Õß Hawthorne ‡√◊ËÕß The Scarlet Letter,

Hawthorne · ¥ß„Àâ‡ÀÁπ∂÷ßº≈¢Õß°“√ªî¥∫—ß§«“¡

™—Ë«¢Õßµ—«‡Õ° Dimmesdale °—∫ Hester Prynne µàÕ

æ√–ºâŸ‡ªìπ‡®â“·≈–µàÕ “∏“√≥™π ®÷ßµâÕß∑π∑ÿ°¢å

∑√¡“π∑“ß„® ·¡â°√–∑—Ëßµ—«√â“¬Õ¬à“ß Chillingworth
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Stopping by Woods on a Snowy Evening

Whose woods these are I think I know.
His house is in the village though;
He will not see me stopping here
To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other soundûs the sweep
Of easy wind and downy flake.

The woods are lovely, dark and deep,
But I have promises to keep.
And miles to go before I sleep,
And miles to go before I sleep.

        Robert Frost.

       (1875 - 1963)

¬Õ¡¢âÕº‘¥æ≈“¥¢Õßµπ‡Õß ·≈–‡√’¬π√âŸ∑’Ë®–‡µ‘∫‚µ

®“°¢âÕº‘¥æ≈“¥π—ÈπÊ ∑”„Àâ‡¢â“„®™’«‘µ·≈–‚≈°¥’¢÷Èπ

µ≈Õ¥®π “¡“√∂¥”‡π‘π™’«‘µµàÕ‰ªÕ¬à“ß¡’‡°’¬√µ‘¿Ÿ¡‘

º≈ß“π«√√≥°√√¡∑’Ë¬‘Ëß„À≠à∑’Ë –∑âÕπª√—™≠“

¥â“π¡πÿ…¬»“ µ√å ∑’Ë‰¡àÕ“®®–¡Õß¢â“¡‰ª‰¥âÕ’°™‘ÈπÀπ÷Ëß

§◊Õß“π‡¢’¬π¢Õß Sir Leo Tolstoy ™◊ËÕ The

Kingdom of God Is Within You (1894) Àπ—ß ◊Õ‡≈à¡π’È

‰¥â –∑âÕπ„Àâ‡ÀÁπ·π«§‘¥¥â“πª√—™≠“·≈–®√‘¬»“ µ√å

¢Õß Tolstoy ‡ªìπÕ¬à“ß¥’ Àπ—ß ◊Õ‡≈à¡π’È‡Õß∑’Ë¡’

Õ‘∑∏‘æ≈Õ¬à“ß„À≠àÀ≈«ßµàÕºâŸπ”§π ”§—≠¢ÕßÕ‘π‡¥’¬

§◊Õ ∑à“π¡À“µ¡–§“π∏’  “√– ”§—≠§◊Õ· ¥ß‚≈°∑—»πå

„π∑”πÕß‡¥’¬«°—π ß“π‡¢’¬π¢Õß Henry

James (1843 - 1916) π—°‡¢’¬π∑’Ë¬‘Ëß„À≠à™“«

Õ‡¡√‘°—π ¡—°®–· ¥ß„Àâ‡ÀÁπ∂÷ß§ÿ≥∏√√¡¢Õßµ—«‡Õ°

«—¬µà“ßÊ °—π ∑—ÈßÀ≠‘ß™“¬„π‡√◊ËÕß¢Õß§«“¡´◊ËÕ —µ¬å

∫√‘ ÿ∑∏‘Ï §«“¡√—°„π‡ √’¿“æ ·µàµ—«‡Õ°‡À≈à“π’È¡—°®–

¡’¢’¥®”°—¥ √âŸ‡∑à“‰¡à∑—π‚≈°∑”„Àâµ—¥ ‘π„®º‘¥æ≈“¥

„π™’«‘µ ·µà “¡“√∂‡√’¬π√âŸ·≈–‡¢â“„®¢âÕº‘¥æ≈“¥¢Õß

µπ‡Õß·≈–¬Õ¡√—∫º≈¢Õß°“√°√–∑”Õ¬à“ß°≈â“À“≠

·≈– ßà“ß“¡ „π∑’Ë ÿ¥

æƒµ‘°√√¡¢Õßµ—«≈–§√‡À≈à“π’È  –∑âÕπ„Àâ‡ªìπ

ª√—™≠“¢Õß Henry James §◊ÕºâŸ¡’Õ“√¬∏√√¡®–µâÕß

¡πÿ…¬»“ µ√å°—∫ª√—™≠“
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∏√√¡™“µ‘‰¥â‡ªìπÕ¬à“ß¥’ ·≈–¬—ß™’È„Àâ‡ÀÁπ«à“ª√—™≠“∑’Ë

¡’§ÿ≥§à“·°à¡«≈¡πÿ…¬åπ—Èπ∑’Ë·∑â§◊Õ»“ π“ π—Ëπ‡Õß

¡πÿ…¬å§«√¬÷¥»“ π“‡ªìπª√—™≠“„π°“√¥”‡π‘π™’«‘µ

‡æ◊ËÕÕπ“§µ∑’Ë¥’¡‘„Àâ®¡Õ¬àŸ°—∫Õ¥’µ (The Kingdom of

God is Within You, p.89) ∑’Ë®√‘ß·≈â«·°àπ·∑â¢Õß

ª√—™≠“§◊Õ°“√ –∑âÕπ ¿“æªí≠À“§«“¡  —¡æ—π∏å

√–À«à“ß¡πÿ…¬å°—∫™’«‘µ·≈– —ß§¡∑’Ë‡°’Ë¬«¢âÕß°—∫°“√

‡°‘¥·≈–°“√µ“¬π—Ëπ‡Õß

∑’Ë°«â“ß‰°≈¢ÕßºâŸ‡¢’¬π‡°’Ë¬«°—∫·°àπ·∑â·≈–§ÿ≥§à“

¢Õß»“ π“∑’Ë∑ÿ°§π “¡“√∂‡¢â“∂÷ß‰¥â °“√∑’Ë —ß§¡

 —∫ π«àÿπ«“¬π—Èπ ‡æ√“–§π à«π„À≠à¬—ß‡¢â“‰¡à∂÷ß

·°àπ·∑â¢Õß»“ π“  —ß§¡¡’æƒµ‘°√√¡∑’Ë‡πâπ§«“¡

√ÿπ·√ßµàÕ âŸ°—∫§«“¡™—Ë«√â“¬µà“ßÊ ¥â«¬§«“¡‡™◊ËÕº‘¥Ê

‡π◊ËÕß®“° Tolstoy π—∫∂◊Õ »“ π“§√‘ µå ®÷ß‰¥â‡™‘≠

™«π„Àâ™“«§√‘ µå∑ÿ°§πÀ—π¡“»÷°…“§√‘ µ»“ π“ ‚¥¬

¡’§«“¡‡™◊ËÕ«à“∑ÿ°§π “¡“√∂π”§” Õπ¢Õß     æ√–‡®â“

¡“‡ªìπ‡§√◊ËÕß™’Èπ”„Àâ¥”‡π‘π™’«‘µÕ¬à“ß∂Ÿ°µâÕß‡¢â“°—∫
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