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This article deals with poetry translation from French to Thai through the use of the
Theory of Meaning. According fo the theory, translation is possible in every language and
every kind of speech as long as franslation process is done at the meaning level and not
at the language level. The Theory of Meaning recommends three main processes of
translation which are understanding, deverbalization and expression. The differences
between two main speeches, which are informative speech and aesthetic speech, are
detailed as well as those between the poetry itself and the other sub-type of esthetic speech.
A translated version of French poem, Victor Hugo’s Demain, dés 'aube..., has been selected
fo demonstrate how this specific theory is applied in franslating process step by step. Guiding
criteria on the choices of Thai versification and the conclusion are given at the ending part

of this article.
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Demain, des I'aube, a I’heure ou blanchit la campagne,
Je partirai. Vois-tu, je sais que tu m’attends,

Jlirai par la foret, jirai par la montagne.

Je ne puis demeurer loin de toi plus longtemps.

Victor Hugo (Pompidou. 1961: 258.)
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Il pleure dans mon coeur
Comme il pleut sur la ville ;
Quelle est cette langueur
Qui penetre mon coeur ?

Paul Verlaine (Pampidou. 1961 :381)
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A . [ X . N
O lac ! 'annee a peine a fini sa carriere,
N !, s . .
Et, pres des flots cheris qu’elle devait revoir,
Regarde ! je viens seul m’asseoir sur cette pierre

Ou tu la vis s’asseoir !

Tu mugissais ainsi sous ces roches profondes;
Ainsi tu te brisais sur leurs flancs dechirés;
Ainsi le vent jetait ecume de tes ondes

Sur ses pieds adores.

(Lamartine. 1973: 45-47)
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/! .
Quand, les deux yeux fermes, en un soir chaud d’automne,
Je respire I'deur de ton sein chaleureux,
. / .
Je vois se derouler des rivages heureux
9 / H E) .
Qu’eblouissent les feux d’un soleil monotone...

(Baudelaire. 1976: 94)
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